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Book	Synopsis	Flannery	O'Connor's	Haunting	First	novel,	false	prophets	and	wisdom	Redeemer	wise,	Flannery	O'Connor	The	surprising	and	disturbing	first	novel,	is	a	classic	literature	of	the	twentieth	century.	It	is	the	history	of	the	specks	of	Hazel,	a	niño	of	twenty-two	years	trapped	in	an	endless	fight	against	the	innate	and	desperate	destiny	of	it.
She	falls	under	the	spell	of	a	street	preacher	named	ASA	Hawks	and	the	degenerated	daughter	of	fifteen,	Sabbath	Lily.	In	an	ironic	gesture,	malicious	from	her	own	faith	of	her,	and	demonstrates	her	very	big	cystic	that	the	hawks,	Motes	found	church	without	Christ,	but	it	is	still	frustrated	in	her	efforts	to	lose	bye	Bye.	She	meets	Enoc	Emery,	a	young
man	with	wise	blood,	who	takes	him	to	a	mummified	saint	child	and	whose	crazy	maneuvers	is	a	manifestation	of	the	existential	fight	struggles.	This	story	of	redemption,	retribution,	false	prophets,	blindness,	blind	and	wisdom	gives	us	one	of	the	most	fascinating	characters	of	American	fiction.	Revision	Quotes	"This	is	a	story	in	which	pathos	advice	in
pathology	and	violence,	responded	by	a	penance	of	self-construction	and	suffering.	However,	prose	is	absolutely	brilliant,	phrase	in	phrase,	and	so	relentless	inventive.	Feel	COMIC.	"--Mussinnne	Robinson,	New	York	Times	Resew	Review"	No	other	American	writer	of	our	century	has	built	a	fictitious	world	as	entangled	and	forestronily	charged	by



religious	research	".	--Brad	Leithauser,	the	New	Yorker	"was	more	impressed	by	the	blood	knew	that	any	novel	that	I	have	read	for	a	long	time.	His	photo	of	the	world	is	literally	terrifying.	Kafka	is	almost	the	only	one	of	our	contemporaries	who	has	achieved	such	effects	..	I	have	a	tremendous	admiration	for	the	work	of	this	young	writer.	"	-
CAROLINE	GORDON	on	author	Flannery	O'Connor	(1925-1964)	was	one	of	the	most	gifted	writers	in	the	United	States.	She	two	novels,	wise	blood	and	the	violent	carry	it,	and	collections	of	two	stories,	a	good	man	is	hard	to	find	and	everything.	everything.	The	ups	must	converge.	His	complete	stories,	published	posthumously	in	1972,	won	the
National	Book	Award	that	year,	and	in	an	online	survey	of	2009	was	voted	as	the	best	book	to	have	won	the	award	in	the	history	of	the	contest	history.	The	tests	of	him	were	published	on	Mystery	and	Manners	and	the	cards	of	him	on	The	Haban	of	Being.	Introduction	BiographySeumSemen	of	TramCareStileStileMorketsMorketsCríticaticsFaunting
Further	studyFLANNERY	Oâ	€	™	Connor1952Introducement	History	of	a	man	named	Hazel	Motes,	which	denies	his	Christianity	and	takes	desperate	measures	to	demonstrate	his	disbelief,	Flannery	Oâ	€	™	Connorâ	€	™	s	Wise	Blo	made	his	debut	in	1952.	Harcourt	Brace	published	the	novel	just	after	that	Oâ	€	™	Connor	passed	a	difficult	winter	with
symptoms	that	the	media	subsequently	diagnosed	as	lupus	erythematosus.	The	critics	agree	that	the	disease	greatly	affected	the	life	and	work	of	Oâ	Connor,	while	questioning	the	specific	effects	he	had	in	the	fiction	of	him.	Many	think	that	the	use	of	the	grotesque	by	Oâ	€	™	Connor	emerged	from	its	own	experiences	with	a	body	devastated	by
diseases,	but	the	general	consensus	is	that	Southern	Southern	Education	of	Oâ	€	™	Connor	was	the	most	influence	Important	in	his	writing.	When	he	appeared	for	the	first	time,	the	critics	gave	him	little	attention	and	a	few	praise.	Oâ	€	™	Connor	was	not	well	known,	and	he	wrote	at	the	same	time	as	the	famous	Wikinian	writers	Faulkner	and	Daphne
Du	Maurier.	The	criticists	saw	Oâ	Connor	as	a	minor	writer,	and	put	it	in	the	same	category	that	other	southern	writers	of	him,	based	on	the	use	of	violence	and	strange	characters	from	her.	The	religious	meaning	of	the	novel,	which	later	would	become	her	strength,	escaped	recognition.	The	critical	Isaac	Rosenfeld,	for	example,	declared	in	New
Republic	that	Motes	â	€	œStoke	the	poor,	sick,	and	lunatic	delirious	that	turns	out	to	be.	"Most	of	the	believed	OâConnor’s	own	testimony	about	the	religious	meaning	of	Sangre,	novelist	John	Hawkes	criticized	OâConnor	for	being	somewhat	captivated	by	the	Devil.	From	that	time	on	However,	critics	have	defended	OâConnor’s	purpose.	They	applaud
their	ability	to	present	their	basic	theme	of	Christ’s	redemption	of	mankind.	In	the	final	analysis,	critics	now	see	the	Wise	Blood	as	an	outstanding	religious	novel.Author’s	biographyFlannery	OâConnor	wrote	about	her	experiences	as	a	Roman	Catholic	raised	in	the	Protestant	South.	Their	religion	and	regional	education	contributed	greatly	to	their
themes	and	writing	style.	However,	critics	agree	that	her	father’s	death	of	lupus,	as	well	as	her	subsequent	suffering	from	the	same	disease,	also	significantly	influenced	her	writing.Born	Mary	Flannery	OâConnor,	son	of	Edward	Francis	and	Regina	Cline	OâConnor	on	March	25,	1925,	in	Savannah,	Georgia,	OâConnor	lived	in	that	southern	city	until
the	Great	Depression	forced	her	family	to	seek	employment	opportunities	elsewhere.	OâConnor	and	her	parents	moved	to	Milledgeville,	Georgia,	where	her	grandparents	lived	and	where	she	attended	high	school	and	college.	While	the	family	lived	in	Milledgeville,	OâConnor’s	father	died	of	systemic	lupus	erythematosus	(“lupus”	or	“LES”),	a	disease
that	occurs	when	the	body’s	immune	system	goes	out	of	control.	OâConnor	was	thirteen	years	old	at	the	time.During	his	high	school	and	college	years,	OâConnor	demonstrated	a	talent	for	caricature	and	writing.	The	characters	he	drew	and	the	writing	he	made	provided	an	often	sarcastic	view	of	the	difficulties	of	growing	up.	OâConnor	graduated
from	Peabody	High	School	in	1942	and	continued	to	write.	She	completed	a	bachelor’s	degree	in	1945	from	the	Georgia	State	College	for	Women	(now	Georgia	College	in	Milledgeville)	and,	in	1947,	a	master’s	degree	in	creative	writing	from	the	prestigious	Writers'	Workshop	at	the	University	of	Iowa.OâConnor	worked	on	her	first	novel,	Wise	Blood,
in	late	1948	and	early	1949	while	she	was	alive.	Connecticut	and	New	He	introduced	it	to	Harcourt	Brace	for	publication	during	the	winter	of	1950-51.	At	the	same	time,	he	began	to	show	the	first	signs	of	the	disease	that	killed	his	father.	father.	Twenty-five-year-old	OâConnor	moved	back	to	the	southern	climate	of	Milledgeville,	where	he	lived	when
he	was	diagnosed	with	lupus.As	lupus	attacked	her	body	with	greater	force	over	the	years,	OâConnor	continued	to	write,	and	always	with	spiritual	nuances.	She	endured	the	pain	and	disfigurement	of	the	disease	and	its	treatments	without	allowing	them	to	shake	her	faith.	He	constantly	believed	that	the	human	body	was	not	the	real	body;	the	only
true	body	was	the	body	of	the	resurrected.	Critics	agree	that	his	writings	reflect	this	unwavering	confidence.	For	example,	OâConnor’s	characters	often	exhibited	grotesque	appearances,	actions	or	personality	traits,	imperfections	resulting	from	a	society	that	has	lost	its	sense	of	spiritual	purpose.During	the	fourteen	years	after	his	diagnosis,
OâConnor	wrote	another	novel	and	several	short	stories.	He	received	several	awards,	including	the	O.	Henry	Memorial	Awards	in	1957,	1963,	and	1964;	a	Ford	Foundation	Fellowship	in	1959;	a	National	Catholic	Book	Award	in	1966;	and	the	National	Book	Award	in	1972,	which	he	won	for	his	book	The	Complete	Short	Stories.	OâConnor	died	of
lupus-related	kidney	failure	on	August	3,	1964,	in	Atlanta,	Georgia.Plot	SummaryA	New	ChurchIn	the	fictional	city	of	Taulkinham,	Tennessee,	Flannery	OâConnor’s	first	novel,	WiseBlood,	tells	the	story	of	a	confused	and	isolated	young	man	who	tries	to	get	rid	of	his	obsessions	with	Jesus	and	Christian.	redemption.	As	a	child,	Hazel	Motes	“Haze”	for
short,	was	sure	he	was	destined	to	become	a	preacher	like	his	grandfather.	This	certainty	begins	to	fade	when,	at	the	age	of	eighteen,	he	is	recruited	by	the	army	and	sent	abroad.	Haze	spends	four	years	away	from	home	and,	as	a	result,	finds	enough	time	to	study	her	soul	and	make	sure	“that	she	wasn’t	there”.	The	novel	explores	the	repercussions
of	that	And	it	tells	Haze's	life	from	the	moment	he	was	released	from	the	army	until	his	death.	death.	Soon	after.Upon	leaving	the	army,	Haze	returns	to	her	hometown	of	Eastrod	only	to	find	it	desolate	and	deserted.	He	takes	a	train	to	nearby	Taulkinham,	where,	as	he	tells	one	of	the	passengers,	he	plans	to	do	some	of	the	things	he	has	never	done
before.	He	spends	his	first	night	in	the	city	with	a	prostitute	whose	name	he	finds	written	on	the	bathroom	wall.	However,	it	is	not	long	before	his	internal	conflicts	take	him	elsewhere.	The	next	night,	a	young	woman	who	accompanies	a	blind	preacher	gives	him	a	religious	pamphlet.	Haze	discards	the	brochure,	but	is	attracted	to	the	couple	and
follows	them	down	the	street.	He	is	followed	by	Enoch	Emery,	a	lonely	eighteen-year-old	boy	who	repeatedly	informs	Haze	that	Taulkinham	is	a	hostile	city.When	Haze	and	Enoch	reach	the	preacher	and	the	girl,	the	blind	man	tells	Haze	that	he	can	“sniff	sin	into	his	breath”	and	“hear	the	desire	of	Jesus	in	his	voice”.	Haze	responds	by	saying	that	he
does	not	believe	in	sin	and	that	Jesus	does	not	exist.	Then	he	announces	that	he	is	also	a	preacher,	and	that	he	is	going	to	preach	a	new	church:	the	church	of	truth	without	Jesus	Christ	Crucified.	The	name	is	shortened	to	The	Church	without	Christ.A	New	JesusThe	next	morning,	Haze	suddenly	decides	to	buy	a	car.	He	finds	an	old	Essex	in	a	used	car
parking	lot	and	drives	to	the	park	where	Enoch	spends	his	afternoons.	He	has	come	to	ask	the	boy	for	the	preacher’s	address,	but	Enoch,	who	has	long	waited	for	the	opportunity	to	share	his	“secret	mystery”,	tells	Haze	that	he	must	show	him	something	first.	Enoch	guides	Haze	through	a	daily	routine	of	useless	rituals	until	he	finally	takes	him	to	a
museum	in	the	center	of	the	park.	The	building	is	filled	with	display	cases	and	the	“secret	mystery”	of	Enoch,	the	body	of	a	small	naked	man	shrunken	by	the	Arabs,	is	contained	in	one	of	them.	Frustrated	by	the	child’s	nonsense,	Haze	hits	Enoch	on	the	forehead	with	a	rock	and	he.	Haze	finally	finds	the	blind	preacher	and	rents	a	room	in	the	House,
where	he	lives	and	the	girl.	The	hawks,	the	preacher,	show	that	it	has	a	cropping	periodic	that	explains	how	he	promised	to	blind	himself	to	show	that	Jesus	had	redeemed	him.	Haze	reads	the	cut	three	times	before	leaving.	He	affirms	that	no	one	with	a	good	car	needs	to	be	justified.	After	he	has	gone,	the	narrator	reveals	the	existence	of	a	second
cut	that	says	how	hawks	lost	his	nerve	and	actually	do	not	blind.	Meanwhile,	Enoch	has	decided	that	his	life	will	never	be	the	same.	He	believes	that	he	has	"wise	blood"	and	is	sure	that	something	horrible	of	him	is	expected.	He	tries	to	resist,	but	eventually	succumbs	to	his	blood	impulses.	He	led	by	the	resignation	of	him,	he	passes	through	the	mist
preaching	from	his	car.	Enoch	does	not	know	about	the	church	without	Christ	and	is	surprised	by	listening	to	Haze	Talk	of	Redenction	and	the	need	for	a	new	Jesus.	When	the	haze	asks	you	to	show	you	where	you	can	find	this	new	Jesus,	Enoch,	almost	paralyzed	in	Shock,	whisper,	"I	got	it,	I	can	get	it.	You've	seen	it	right."	Despite	the	reaction	of
Enoch,	Haze	does	not	have	much	luck.	Attract	followers.	Then,	one	night,	an	apparent	disciple	appears.	As	the	hayers	of	Haze	begin	to	disperse,	a	man	named	Hoover	Shoats	approaches	and	says	how	the	Prophet	(Haze)	changed	his	life.	However,	Shoats	distorts	Haze's	words	by	telling	the	crowd	that	the	new	church	is	based	on	the	Bible.	Later,	he
threatens	to	put	the	bruma	of	business	when	he	finds	out	that	the	new	Jesus	does	not	really	exist.	The	next	night,	while	the	mist	is	again	preaching	from	the	nose	of	his	automobile,	the	Shoats	arrive	with	their	own	prophet	hired:	a	man	dressed	exactly	like	the	mist.	Haze	is	surprised	by	the	image	he	sees	and	leaves.	During	this	time,	Enoch,	thinking
that	he	has	found	the	new	Jesus,	steals	the	shrunken	figure	of	the	glass	box	of	him.	He	is	on	his	way	to	deliver	the	discovery	of	him	when	he	passes	to	crowd	of	children	waiting	to	meet	Gonga	the	gorilla,	a	movie	star.	Enoch	waits	for	his	turn	to	shake	the	hand	of	the	APE,	but	when	his	turn	comes	the	Man	tells	Enoch	to	go	to	hell.	Enoch	flees
humiliated	and	delivered	the	pack	of	him	to	Haze.	This	last	is	not	impressed	with	the	sleeked	body	of	the	figure	full	of	dust	and	pulls	it	through	the	door.	Once	after	a	past	afternoon	stirring	in	its	room,	Enoch	Experiences	a	«awakening»	when	you	find	the	calendar	for	the	tour	of	Gonga.	He	travels	quickly	to	the	next	public	appearance	of	the	star,
where	he	attacks	and	naked	to	the	gorilla	at	the	back	of	his	truck.	Enoch	then	run	to	the	forest,	he	buries	his	clothes,	and	put	on	the	monkey	suit.	He	proceeds	to	imitate	the	gestures	of	the	gorilla	from	shaking	his	hand,	repeatingly	extending	his	hand	and	trembling	before	anything,	but	his	efforts	are	useless.	After	a	few	moments	of	practice,	Enoch
approaches	a	young	couple,	with	his	hand	extended	and	even	with	the	monkey's	suit,	but	flee.	In	the	night	at	which	Hoover	Shoats	and	his	prophet	hired,	Solace	Layfield,	appear	For	the	second	time,	Haze	follows	his	twin	house.	He	forces	Solace	to	stop	on	the	side	of	the	road	and	run	over	him	with	his	car.	Haze	tells	the	wounded	that	there	are	two
things	that	he	can	not	bear,	â	€	"A	man	who	is	not	true	and	another	who	makes	fun	of	what	he	is."	Solace	dies	and	Haze,	with	the	intention	of	leaving	the	city,	leaves	.	Haze	plans	change	when	your	car	is	pushed	on	an	embankment	by	a	patrolman	who	initially	stopped	him	because,	as	he	says	to	Haze,	"I	do	not	like	your	face."	With	no	means	of
transport,	Haze	returns	walking	to	The	city	and	buys	a	cube	and	some	lifting	lime.	He	has	decided	to	blind.	A	new	hope?	At	the	last	chapter,	Haze,	now	known	as	the	blind	man,	keep	living	in	the	Pension.	The	homemade	of	her,	the	complacent	Mrs.	Flood,	thinks	there	may	be	some	money	to	win	with	the	blind	man	and	she	makes	plans	to	marry	him
and	have	it	interned.	But	she	gets	used	to	seeing	her	face	and	soon	decides	that	she	would	like	to	stay.	She	suspects	that	he	knows	something	and	wants	to	be	able	to	penetrate	the	darkness	and	see	for	SÃ	What	there	was	there.	However,	when	she	finally	finally	Until	marriage,	the	blind	man	gets	up	and	leaves	the	house.	Two	days	after	two	policemen
find	him	lying	on	a	ditch;	He	dies	moments	after.	The	policemen	take	him	back	to	Mrs.	Flood,	who,	looking	in	Haze's	eyes	to	find	out	what	he	has	cheated	her,	feels	that	he	has	finally	reached	the	beginning	of	something	he	could	not	start.	"Then	he	sees	the	blind	move	â	€	œthe	far	more	in	the	dark	until	he	was	[but]	a	point	of	light.	He	becomes	the
most	dedicated	follower	of	Mototes,	taking	seriously	the	call	of	motes	for	a	new	Jesus.	A	Welfare	woman	who	believed	in	the	Â	«Oldâ»	Jesús	had	removed	Emery	from	her	father's	care	at	the	age	of	twelve.	The	woman	had	sent	him	to	a	Biblical	Academy	and	had	threatened	him	of	death	in	the	penitentiary	if	he	did	not	do	what	she	asked.	After	having
escaped	with	the	woman,	Emery	does	not	want	to	have	anything	to	do	with	«The	kind	of	Jesusâ	€»	.emery	returns	to	the	house	of	his	father	only	to	be	expelled	at	the	age	of	eighteen	aã	±	OS.	With	a	face	of	grains	that	look	like	a	fox,	Emery	does	not	make	friends	easily.	To	spend	time,	he	maintains	a	daily	routine	that	consists	of	work	and	a	visit	to	the
park	at	the	end	of	his	turn.	It	is	in	the	park	where	he	climbed	the	bushes	for	the	first	time	and	spies	women	in	the	pool.	He	then	goes	to	a	refreshment	position,	where	he	asks	for	a	shake	and	makes	lascivious	comments	to	the	waitress.	Next,	he	sees	caged	animals,	hazing	them	and	loved	them	at	the	same	time.	Finally,	he	visits	a	museum	in	the	center
of	the	park	that	houses	a	withered	mummy.	The	mummy	represents	something	important	for	him,	something	he	does	not	understand	everything.Emery	feels	forced	to	show	the	mummy	to	someone,	but	he	does	not	know	what	she	is	that	person.	One	morning	awakens	with	the	sensation	in	her	blood,	â	€	™	s	blood	like	her	father	Â	»,	that	the	person	will
appear	to	show	him	the	mummy.	Hazel	Motes	leads	through	the	park	that	day,	Emery	realizes	that	Blood	had	been	telling	him	the	truth.	After	showing	Motes	the	mummy,	Emery	again	feels	that	her	blood	is	telling	her	something,	that	it	is	going	to	be	part	of	something	big	that	is	just	beginning.Mrs.	FloodMrs.	Flood	owns	the	guesthouse	where	Motes
lives.	After	Motes	goes	blind,	she	intends	to	marry	him	and	institutionalize	him	so	that	he	can	get	the	pension	he	receives	from	the	government.	He	feels	that	the	government	owes	him	the	taxes	he	has	paid	over	the	years	to	support	people	who	do	not	deserve	help.	Even	though	she	raises	Motes'	bedroom	and	guesthouse	to	get	a	bigger	share	of	her
money,	she	still	feels	cheated.	She	believes	that	Motes	must	have	a	plan	for	something	else	and	that	he	is	not	sharing	it	with	her.Against	her	will,	Mrs.	Flood	begins	to	enjoy	her	time	with	Motes.	She	tries	to	understand	why	she	has	blinded	herself	and	why	she	has	no	interest	in	doing	anything	but	sitting	on	her	porch.	She	wonders	why	he	wears	his
shoes	with	rocks	and	glass	on	them	and	puts	heaps	of	wire	around	her	chest.	When	Motes	gets	sick	with	the	flu,	Mrs.	Flood	decides	to	marry	him	and	support	him.	He	dies,	however,	before	she	can	complete	her	plan.	She	tries	to	look	into	her	dead	eyes	to	see	how	and	who	cheated	on	her,	but	she	doesn’t	see	anything.	When	he	closes	his	own	eyes,	he
sees	a	point	of	light	far	away	in	the	distance	that	eventually	becomes	Motes.	She	has	the	feeling	that	she	“finally	got	to	the	beginning	of	something	she	couldn’t	start”.Asa	Hawks	Scar	Face	Asa	Hawks	pretends	to	be	a	preacher	who	has	blinded	himself	for	Jesus.	Dressed	in	black,	wearing	dark	glasses,	and	pale	enough	to	look	like	a	corpse,	Hawks	uses
a	white	cane	and	carries	a	tin	cup.	He	implores	people	to	repent,	but	if	they	don’t	want	to,	he	asks	them	to	help	him	by	putting	coins	in	his	cup.	His	daughter,	Sabbath	Lily,	follows	Hawks,	handing	out	pamphlets	they	say,	“Jesus	is	calling	you.”	While	Hawks	had	good	spiritual	intentions	at	one	time,	along	with	a	congregation	that	believed	believed
believed,	He	has	lost	his	sense	of	purpose.	This	loss	of	direction	was	due	to	a	failure	in	his	own	faith,	when	he	lost	the	courage	to	blind	himself	to	justify	his	belief	in	Jesus.	He	senses	the	true	Jesus	at	Motes,	while	he	himself	has	become	a	beggar,	competing	with	street	vendors	for	buyers'	money.Sabbath	Lily	HawksSabbath	Lily	Hawks	imitates	her
father’s	false	morality	by	handing	out	pamphlets	proclaiming	Jesus'	desire	for	people	to	follow	him.	Fifteen-year-old	Sabbath	Lily’s	large	red	lips	contrast	vividly	with	almost	as	pale	skin	as	her	father’s	and	the	innocence	that	her	home	appearance	might	imply.Sabbath	Lily	tells	her	father,	“I’ve	never	seen	a	boy	I	like	more	the	appearance	of	his	father”,
and	she	wants	her	father	to	help	her	get	Motes.	He	desperately	tries	to	seduce	Motes,	telling	him	how	he	has	written	to	the	love	column	of	the	newspaper	asking	if	he	should	go	all	the	way	or	not.	Nothing	Sabbath	Lily	tries	to	make	Motes	change	his	mind,	until	she	shows	up	one	night	in	her	bed.	She	tells	him	that	she	knows	that	he	is	“purely	dirty	to
the	core”	like	her,	and	that	she	can	teach	him	to	like	being	like	that.Although	Sabbath	Lily	succeeds	in	seducing	Motes,	this	does	not	result	in	the	permanent	relationship	with	Motes	that	she	had	hoped	to	free	her	from	her	father.	Her	father	abandons	her,	and	Motes	ignores	her.	Although	she	says	that	“she	had	not	counted	on	any	blind	person	honest
with	Jesus”,	she	gets	so	upset	at	Motes'	house	that	the	landlady	finally	calls	social	services	and	sends	her	to	a	detention	center.HazeView	Hazel	MotesMrs.	HitchcockAt	the	beginning	of	the	novel,	Motes	is	sitting	on	the	train	in	front	of	a	fat	woman	who	has	pear-shaped	legs	that	don’t	reach	the	ground.	She	identifies	herself	as	Mrs.	Hitchcock	and	tells
Motes	that	she	is	traveling	to	Florida	to	visit	her	daughter.	Dressed	in	pink	with	a	flat,	reddish	face,	Mrs.	Hitchcock	tries	to	get	Motes	to	speak	for	himself.	she	is	attracted	attracted	Motes'	eyes,	she	fears	something	in	them	and	looks	instead	at	the	price	tag	that	still	hung	on	her	coat.	She	represents	the	first	of	the	characters	who	irritate	the	Moturas
by	trying	to	associate	him	with	preaching.	Hoover	Jay	Holysee	Hoover	ShoatsMedia	AdaptationDirector	John	Huston	adapted	The	Wise	Blood	to	the	movie	in	1979.	Brad	Dourif	starred	as	hazelnut	motes.	Other	cast	members	included	Ned	Beatty,	Harry	Dean	Stanton,	Dan	Shor	and	Amy	Wright.	PG,	the	film	is	distributed	by	Universal	Studios	Home
Video.Solace	Layfieldshoats	hires	Solace	Layfield	to	pose	as	the	true	prophet	because	he	drives	a	rat-colored	car	and	wears	a	blue	suit	like	Motes.	Suffering	from	tuberculosis,	the	layfield	coughs	continuously	from	the	depths	of	her	body	with	hollow,	emaciated	chest.	Layfield	only	preaches	for	shoats	to	make	money	to	support	his	wife	and	six	children.
MOTES	hates	him	for	being	“a	man	who	is	not	true	and	one	who	mocks	what	he	is.”	Motes	follows	Layfield	one	night,	forces	him	to	take	off	his	suit,	and	runs	over	him	with	his	car.	Layfield’s	last	words	are	“Jesus	HEP	with	me.”	Hazel	Motosso’Connor	portrays	Hazel	Motes,	the	main	character,	as	a	man	who	takes	everything	in	his	face	and	wants	to
deny	the	existence	of	God.	People	see	slogans	like	preacher,	a	label	that	protests	strongly.	Even	the	taxi	driver	tells	the	multiples	that	his	hat	and	“a	look	on	his	face,	unaswheres”	make	him	look	like	a	preacher.	They	play	everyone	for	their	appearances,	but	you	can’t	help	but	look	for	their	faces	for	an	indication	of	their	worth.	He	longs	for	proof	that
people	have	no	connection	with	the	divine.	As	he	opposes	his	own	spiritual	connection,	Motes	feels	a	pull	toward	Christ,	or	“the	wild	irregular	figure	that	turns	his	head	around	and	goes	out	into	the	dark.”	The	name	and	appearance	of	Motes	represent	a	man	who	looks	into	the	most	Appropriately,	the	name	“Hazel”	comes	from	the	Hebrew	for	“he	who
sees	God.”	The	prominent	forehead	of	Motes,	the	hooked	nose,	the	wrinkled	mouth	and	the	flattened	hair,	ask	the	ground,	to	note	that	its	He	had	a	peculiar	aspect	of	pushing,	as	if	he	was	going	forward	after	something	he	could	only	make	out	in	the	distance”.In	addition,	Motes'	deep,	pecan-colored	eyes	are	beckoning	to	people	to	give	their	will	to
someone	who	is	stronger.	For	example,	when	Mrs.	Hitchcock	meets	Motes	on	the	train,	she	is	attracted	to	his	eyes,	as	if	they	were	“passages	leading	somewhere”,	but	she	also	feels	danger	in	them.In	his	efforts	to	deny	the	existence	of	God,	Motes	tries	to	establish	the	“Church	without	Christ”.	He	buys	a	car	and	uses	it	as	his	church,	preaching	from
his	bonnet.	The	car	becomes	a	symbol	of	the	rejection	of	Christ	de	Motes.	He	states	that	“nobody	with	a	good	self	needs	to	be	justified”.	Motes	preaches	that	since	God	does	not	exist,	neither	sin	nor	redemption.	He	offers	people	a	new	Jesus	that	they	can	see,	one	that	can	save	them	in	a	way	that	their	Jesus	has	not	been	able	to.	Ironically,	it	is	the	loss
of	your	car	that	results	in	Motes	saving.ProphetView	Hazel	MotesHoover	ShoatsHoover	Shoats	is	a	plump,	curly-haired	man	who	wears	sideburns	and	a	black	suit	with	silver	stripes.	Shoats	knows	a	way	to	make	money	when	he	sees	one.	When	he	hears	Motes	preaching	his	message	Church	Without	Christ	and	losing	his	hearing,	he	intervenes	and
tries	to	sell	himself	as	a	man	who	has	followed	and	has	absolute	faith	in	Motes	and	his	church.	Smiling,	and	with	an	honest	look	on	his	face,	Shoats	can	convince	people	of	almost	anything.Motes,	however,	does	not	appreciate	Shoats	trying	to	take	over.	He	especially	doesn’t	like	me	to	change	the	name	of	the	church	from	the	Church	Without	Christ	to
the	Church	of	Christ	Without	Christ.	Although	Shoats	does	his	best	to	convince	Motes	that	selling	to	the	public	about	the	new	Jesus	has	great	financial	potential,	Motes	rejects	him.	In	retaliation,	Shoats	hires	Solace	Layfield	to	impersonate	the	Prophet	and	preach	the	message	of	the	Church	of	Christ	Without	Christ.True	ProphetSee	Solace
LayfieldMrs.	WattsMrs.	Watts	owns	a	reputable	house	in	on	When	Motes	arrives	in	town,	he	has	the	taxi	driver	drove	him	there.	He	wants	to	prove	to	the	driver,	and	to	himself,	that	he	is	not	a	preacher	and	has	no	connection	to	Christ.	Motes	gets	involved	in	illicit	sex	with	Mrs.	Watts	to	try	to	end	this	denial	of	religion	in	her	life.	A	MOTES,	having	sex
with	Mrs.	Watts	proves	that	he	believes	in	nothing.	Themesgo	and	the	redemption	of	mankind	of	Religion,	includes	the	main	theme	of	wise	blood.	Characters	exhibit	the	qualities	of	people	who	have	a	misguided	sense	of	spiritual	purpose,	if	they	have	any	spiritual	purpose	at	all.	Motes,	for	example,	strives	to	turn	his	back	on	his	strict	religious
background	by	publicly	denouncing	Christ,	engaging	in	illicit	sex,	and	establishing	the	“Church	without	Christ.”	Other	characters,	such	as	Shoats	and	Hawks,	use	religion	as	a	means	to	make	money.	However,	so	strongly,	since	the	Motes	deny	the	presence	of	Christ	in	their	life,	they	cannot	resist	Christ’s	salvation	in	the	end.	Materialism	of	major
corruption	corrupts	mankind.	If	people	focus	on	acquiring	material	wealth	and	goods,	then	they	have	little	time	for	spiritual	growth	and	consciousness.	They	will	engage	in	immoral	acts	because	they	must	ignore	the	difference	between	right	and	wrong	to	prosper.	For	example,	Motes	and	Emery	see	having	a	car	and	living	the	life	of	modern	society,
respectively,	as	ways	to	achieve	their	goals.	They	kill	without	remorse,	feeling	justified	to	do	what	is	necessary	to	succeed.	In	addition,	the	hawks	live	a	lie	for	a	living,	and	Shoats	uses	the	Layfield	to	deal	with	people	out	of	their	money.	Other	references	to	money	throughout	the	novel	emphasize	the	characters'	concern:	Mrs.	Hitchcock	looks	at	the
price	of	Motes'	coat;	Street	vendors	and	car	vendors	argue	about	prices;	and	Layfield	reveal	their	wages;	et	cetera.	Spiritual	chaos	reigns	as	a	result	of	mankind’s	obsession	with	material	prosperity.	Losopic	for	more	in	the	future,	the	blood	represents	a	man	who	denies	Christianity	to	the	point	of	Like	Hazel	Motes,	many	people	feel	an	attraction	to
holiness	that	can	result	in	destructiveness	when	the	impulse	is	carried	too	far.	Psychologists	often	study	this	phenomenon	in	the	followers	of	sects.	Investigate	one	of	the	recent	cult	suicides/massacres	(e.g.,	Jonestown,	Branch	Davidians,	Heavenâs	Gate)	to	try	to	understand	the	“cult	mentality”.	Explain	the	actions	of	cult	members	in	terms	of	the
actions	of	Hazel	Motes	in	the	novel	and	in	terms	of	impulse	taken	too	far.It	forms	a	panel	of	“specialists”	who	will	gather	to	present	their	views	on	the	motives	of	the	characters	in	Wise	Blood.	These	“specialists”	should	include	a	psychologist,	a	member	of	the	clergy,	a	business	person,	and	a	representative	of	the	wider	community.	“Specialists”	should
speak	as	experts	in	their	particular	areas	of	expertise	and	be	prepared	to	cite	examples	of	the	characters'	actions	that	will	validate	their	points	of	view.Hazel	Motes	and	Enoch	Emery	see	their	obtaining	material	prosperity	as	a	way	for	them	to	achieve	their	goals.	What	is	it	that	Hazel	and	Enoch	acquire	and	accomplish,	respectively,	that	symbolizes
their	prosperity	and	shows	them	that	they	have	“made”	it?	How	do	people	today	prove	to	others	that	they	have	“made”	it?	Prepare	to	defend	your	thoughts.Create	a	mask	for	one	of	the	characters	in	Wise	Blood	that	represents	the	character’s	particular	expression	in	a	specific	scene	in	the	story.	(For	example,	show	Sabbath	Lily	Hawks	in	her	most
seductive	form.)	Get	ready	to	explain	the	scene	and	the	reasons	for	the	expression	you	have	chosen	for	your	character.Change	and	transformationTwo	characters	of	Sabia	Sangre	undergo	changes	that	directly	reflect	the	main	themes	of	the	book.	According	to	Erik	Nielsen	in	New	Orleans	Review,	Motes	undergoes	several	obvious	transformations
throughout	the	novel,	while	Ms.	Flood’s	only	metamorphosis	culminates	in	the	novel’s	history.	The	first	transformation	of	Motes	happens	when	he	decides	on	the	training	field	that	he	has	no	soul.	He	turns	his	back	on	his	strict	religious	education	and	becomes	a	led	to	immoral	behavior.	Their	second	change	results	in	the	taxi	driver	being	informed	that
they	don’t	believe	in	anything;	He	becomes	a	nihilist.	The	blinding	of	Motes	himself	represents	his	third	transformation,	a	final	effort	to	destroy	his	consciousness.	Living	as	an	obedient	Christian	in	Mrs.	Flood’s	house,	Motes	lives	her	final	stage	in	life.	His	maximum	transformation	is	from	life	to	death.	Mrs.	Flood’s	transformation	begins	when	Motes
blinds	himself.	While	she	originally	planned	to	marry	him	to	acquire	his	money,	she	eventually	took	care	of	the	snots	and	decided	to	worry	about	the	worry.	According	to	MJ	Fitzgerald	in	the	American	Literature	Reference	Guide,	“there	is	only	one	person	in	the	book	who	retains	a	human	ambiguity	in	response	to	the	call	of	religion	and	Christianity	and
yet	is	transformed	and	transformed	by	contact	with	Hazel.”	Free	Willhazel	The	motas	are	desperately	trying	to	find	freedom	of	conscience	by	choosing	to	ignore	their	belief	in	God.	He	believes	that	if	he	removes	morality	from	his	life,	he	can	avoid	Jesus.	Once	free	of	this	obstacle,	you	can	do	whatever	you	want	without	your	conscience	bothering	you.
He	takes	the	opportunity	to	end	his	association	with	God	when	his	friends	in	the	training	camp	ask	him	if	he	is	sure	he	has	a	soul.	He	decides	at	that	moment	to	exchange	his	soul	for	nothing.	Neither	he	nor	any	of	the	other	characters,	however,	always	find	the	freedom	they	seek.	While	the	motas	strive	to	deny	Christ,	the	very	association	of	Motes
with	the	other	characters	forces	them	to	momentarily	realize	the	presence	of	Christ.	Flosh	vs.	SpiritThe	“Soulless	Hazel	Motes”	can	behave	in	any	way	you	want.	If	he	believes	in	nothing,	then	there	is	no	good	and	wrong.	So,	Motes	tells	the	taxi	driver	that	he	believes	in	nothingness,	then	he	gets	involved	in	sex	with	Mrs.	Watts	to	that	has	eliminated
their	consciousness,	the	religious	education	that	has	always	guided	their	recognition	of	right	and	wrong.	The	excensciencemotes	preaches	that	the	the	It’s	a	trick.	He	tells	people	that	“if	you	think	it	exists,	it’s	better	to	expose	it	and	hunt	it	down	and	kill	it,	because	it’s	nothing	more	than	your	face	in	the	mirror	or	your	shadow	behind	you”.	Motes
thinks	he’s	managed	to	eliminate	their	consciousness.	However,	Solace	Layfield	represents	for	Motes	what	remains	of	his	consciousness,	his	consciousness,	or	what	remains	of	his	religious	past.	He	hunts	and	kills	Layfield	to	try	to	get	rid	of	his	conscience	once	and	for	all.Appearances	and	RealityOften,	appearance	and	reality	are	opposed.	However,	in
Sangre	Sabia,	appearance	and	reality	are	supported	and	opposed.	First	of	all,	Motes	looks	like	a	preacher.	Everyone	thinks	he’s	a	preacher.	In	fact,	while	Motes	fiercely	denies	it,	he	is	actually	a	preacher.	On	the	other	hand,	even	if	Motes	tries	to	act	like	someone	who	has	no	religion,	the	reality	is	that	he	cannot	escape	it.	From	Motes'	point	of	view,
their	appearance	denies	their	reality.	From	everyone	else’s	point	of	view,	Motes'	appearance	reflects	his	true	nature.American	DreamEmery	wants	to	“become	something.	He	wants	to	improve	his	condition	until	he	is	the	best.	He	wants	to	be	THE	young	man	of	the	future,	like	the	ones	that	appear	in	insurance	ads.	He	wants,	someday,	to	see	a	line	of
people	waiting	to	shake	hands	with	him”.For	Emery,	the	city	and	its	institutions	represent	the	American	Dream.	They	become	part	of	her	daily	routine	because	she	believes	that	being	part	of	the	city’s	thriving	lifestyle	will	help	her	achieve	her	ambition.	Motes,	too,	sees	the	American	Dream	as	a	goal	he	can	achieve	through	material	prosperity.
Although	he	does	not	aspire	to	BE	someone,	he	sees	ownership	of	a	car	as	proof	that	he	has	achieved	his	goal	in	life	of	denying	his	relationship	with	God	through	the	establishment	of	the	Christless	Church.	Like	people	who	are	living	the	American	Dream,	Motes	feels	that	his	car	is	the	brand	of	a	person	who	has	“made”	it.StylePoint	of	viewUntil	Mrs.
Flood	in	history	history	At	the	end	of	the	book,	Flannery	Oâ	€	™	Connor	writes	Wise	Blood	from	a	point	of	view	Â	«that	everything	you	know»,	or,	in	other	words,	from	the	point	of	view	of	a	narrator.	From	this	perspective,	the	author	can	enter	the	minds	of	all	the	characters	and	tell	his	thoughts.	For	example,	Oâ	€	™	Connor	disclose	that	Emery
secretly	believes	that	the	FROSTY	BOTTLE	waitress	is	in	love	with	him.	At	the	end	of	the	novel,	however,	Oâ	€	™	Connor	changes	to	partially	omniscient	point	of	view,	with	Mrs.	Flood	telling	the	story.	This	change	comes	in	Chapter	14,	where	Ms.	Flood	reflects	on	her	relationship	with	motes.	Oâ	Connor	makes	mothes	act	and	talk,	but	it	does	not
reveal	the	thoughts	of	him.	SituaciónAlkinham,	a	small	town	of	Tennessee,	prepares	the	stage	for	events	that	take	place	in	Sabia	Blood.	Although	the	author	does	not	provide	a	concrete	moment	in	history,	the	critics	believe	that	the	book	takes	place	in	the	mid-twentieth	century.	Simbolic	images	exist	in	wise	blood	to	help	portray	the	denial	of	Christ	of
Motes.	The	reader	first	finds	the	material	prosperity	symbols	that	relate	to	Enoch	Emery	and	Hazel	Motes.	Emery	seeks	«Become	something."	He	sees	the	zooogic,	the	park,	the	pool,	the	museum	and	the	theater	as	amenities	that	people	who	have	achieved	can	enjoy.	Motes	sees	his	car,	a	modern	luxury,	as	proof	that	he	has	managed	to	deny	his
religious	education:	Â	«No	one	with	a	good	car	needs	justification»,	she	says.	In	addition	to	the	symbols	of	prosperity,	literary	experts	have	noticed	the	representation	Symbol	in	the	actions	of	the	characters.	First,	Motes	leaves	Sabbath	Lily	and	pulls	the	new	Jesus	and	the	mother's	glasses	represent	his	initial	efforts	to	get	rid	of	his	religious	past.
Second,	killing	him	"twin"	of	him,	Layfield,	represents	the	destruction	of	motts	other	than	the	consciousness	of	him.	The	last	symbolic	attempt	of	MOTES	denying	the	connection	of	it	with	Christ	is	produced	he	blinds	himself.grotesqueoâ	€	connor	portrays	his	characters	as	grotesque,	or	strangers,	in	his	and	natures.	While	many	criticists	do	not	agree
with	the	reasons	for	Oâ	€	™	Connor	for	use	of	the	grotesque	characterization	in	Wise	Blood,	Marshall	Bruce	Gentry	offers	a	unique	vision	in	a	Modern	Fiction	Studies.	He	suggests	that,	although	the	grotesquity	of	the	characters	could	be	what	the	critics	see	as	a	negative	signal	of	their	impotence	and	individualism	in	an	indifferent	society,	it	could	also
present	the	positive	features	that	allow	them	to	rejoin	a	community	with	The	one	who	feel	a	kinship.	In	Mystery	and	Manners,	Oâ	Connor	says	of	his	own	work	that	the	characters	of	him	â	€	"have	an	internal	coherence,	if	not	always	a	coherence	with	his	social	framework.	His	fictitious	qualities	move	away	from	the	typical	social	patterns,	towards	the
mystery	and	the	unexpected.	"Gentry	argues	that	although	readers	could	interpret	the	actions	of	motts	as	basically	evil,	these	actions	actually	come	from	internal	adhesion	to	a	system	of	beliefs	that	eventually	leads	him	to	salvation,	or	a	reunion	with	his	religious	past.	Crittical	images	coincide	in	that	the	wise	blood	characters	show	animals	similar	to
animals.	Not	only	their	names	and	appearances	suggest	beasts,	but	their	actions	simulate	those	of	animals.	For	example,	Daniel	Littlefield,	Jr.,	says	at	Mississippi	Quarterly	that	the	name	of	Hawks	corresponds	to	that	of	the	bird	of	prey,	and	that	he	turns	his	back	on	his	daughter	as	a	bird	could	shed	his	baby	out	of	the	nest.	Littlefield	also	signs	that
several	animal	images	refer	to	Emery,	which	looks	like	a	dog	with	scabies.	Like	a	dog,	he	crawls	on	his	belly	and	get	up	on	the	bushes	to	see	the	woman	in	the	pool.	He	even	â	€	"becomes"	in	a	gorilla.	Literary	experts	speculate	that	Oâ	€	Connor	uses	animal	images	in	this	story	to	emphasize	the	grotesque	of	the	characters	and	their	distorted
spirituality.DOPPLAGERGEROÂ	€	Connor	uses	Solace	as	a	doppelganger	of	Motes	to	represent	part	of	Motes'	consciousness.	“Doppelganger”	means	twin	or	spirit-like	counterpart.	Layfield	looks	so	much	like	Motes	that	a	woman	in	the	book	asks,	“He	and	you	and	you	Flashbacks	occur	in	Wise	Blood.	One	happens	when	Motes	is	on	the	train	and
dreams	with	his	grandfather.	He	imagines	the	grandfather	of	him	preaching	from	the	hood	of	the	car	and	stood	at	motes	as	an	example	for	sinners.	The	night	of	motes	with	Mrs.	Watts	causes	the	second	flashback.	He	remembers	attending	a	carnival	at	ten	years	old,	seeing	a	naked	woman,	and	his	mother	punishes	him	for	it.	Both	incidents	describe
the	strict	breeding	of	motts	and	unhappy	childhood	of	him.	HistoricalsContext,	Michael	Kreyling	in	the	introduction	to	new	essays	on	wise	blood,	the	attention	of	connor	to	religious	issues	in	the	writings	of	him.	He	also	affirms	that	"the	historical	context	of	the	work	of	Oâ	Connor	has	been	the	less	explored	critical	territory."	Oâ	Connor	locates	the
events	of	Wise	Blood's	story	in	Taulkinham,	Tennessee,	but	does	not	specify	the	exact	dates.	However,	given	the	events	of	the	story	and	the	time	when	Oâ	€	™	Connor	wrote	it,	the	critics	established	the	story	in	the	middle	of	the	twentieth	century.	An	event	that	gives	credibility	to	the	chronology	of	critics	for	history	is	the	reflection	of	motes	on	the
period	of	it	in	the	army	and	the	injury	of	war	that	sent	it	home.	Given	the	fact	that	Oâ	€	™	Connor	wrote	the	book	at	the	end	of	the	40s,	and	Harcourt	published	it	in	1952,	Motes	probably	served	in	World	War	II.	The	events	in	history,	then,	very	probably	occur	in	the	last	half	of	the	DÃ	©	each	of	1940.Crecimiento	and	prosperity	after	the	Second	World
War,	the	Americans	enjoyed	a	wave	of	DEmographic	growth	and	prosperity.	By	1950,	the	more	than	151	million	Americans	may	take	advantage	of	many	innovations	that	would	make	their	easievous	and	safest	lives,	and	their	most	pleasant	leisure	time.	For	example,	technological	advances	created	microwave	ovens	and	rapid	meals,	amenities	helped
give	Americans	more	time.	Medical	researchers	developed	vaccines	against	poliomyelitis	and	measles,	as	well	as	the	birth	control	pill,	which	allows	children	to	live	longer	and	couples	to	plan	better.	were	in	better	health,	found	new	ways	to	enjoy	their	free	time.	Commercial	hotel	chains	and	jet	transportation,	modern	motorcycles	and	faster	cars
contributed	to	the	increase	in	travel	in	the	Americas	in	the	1950s.	Americans	were	passionate	about	cars	and	the	comforts	cars	allowed.OâConnor	uses	America’s	obsession	with	prosperity	and	its	romance	with	cars	to	provide	a	basis	for	the	spiritual	chaos	experienced	by	the	Wise	Blood	characters.	OâConnor	states	in	The	Living	Novel:	A	symposium
that	believes	that	“unparalleled	prosperity”	gives	rise	to	a	“distorted	sense	of	spiritual	purpose”.	Wise	Blood	expands	on	that	theme	more	than	any	of	his	other	works.	Throughout	the	novel,	OâConnor	presents	motifs	and	images	that	represent	a	prosperous	society.	Money	reigns	as	king:	Mrs.	Hitchcock	checks	the	price	on	Motes'	coat;	street	vendors
and	used	car	vendors	haggle	over	prices;	and	false	preachers	boast	about	their	wages.	In	addition,	commercial	advertising	takes	over	the	landscape	through	signs	on	buildings,	billboards	along	the	road	and	the	shops	themselves.	The	characters	in	the	novel	are	so	intensely	focused	on	matters	related	to	money	and	prosperity	that	their	spirituality
disappears	and	their	morale	disintegrates.ReligionReligion	attracted	dozens	of	Americans	during	the	1950s.	Not	only	did	church	membership	rise	to	63.6%	of	the	population,	but	also	religious	contributions,	media	attention,	movies	and	books	increased	enormously.	For	example,	people’s	average	annual	donations	to	the	church	peaked,	and	movies
about	Bible	stories,	such	as	The	Tonic,	attracted	large	crowds.	Ministers	who	brought	modern	and	positive	messages	attracted	of	people	who	believed	that	having	a	religious	identity	was	synonymous	with	being	American.	Even	political	advertising	extolled	the	virtues	of	religion.	Politicians	allowed	the	addition	of	“under	God”	to	the	Oath	of	Allegiance
and	adopted	“In	God	we	trust”	as	their	national	motto.	Some	religious	critics,	however,	Hazel	Motes	denies	religion	as	vehemently	as	the	people	of	the	1950s.	M.	J.	Fitzgerald	states	in	the	Reference	Guide	to	American	Literature	that	the	“mystery	of	the	drive	to	holiness”	and	the	destructiveness	of	that	drive	when	taken	to	extremes”	is	the	foundation
of	the	Wise	Blood.	Motes'	violent	acts	suggest	extremism,	as	does	the	seemingly	blind	adoption	of	religion	by	Americans	living	in	the	1950s.	OâConnor	draws	the	parallel	between	the	novel	and	real	life	with	images	of	a	prosperous	society	and	people	who	lack	spiritual	purpose	as	a	result.Compare	and	contrastAt	the	end	of	the	1930s	and	1940s:
Shaken	by	the	effects	of	the	Great	Depression,	Americans	kept	their	money.1950.Americans	became	avid	consumers,	spending	more	and	more	money	to	buy	new	products	than	technological	advances.	Today:	With	the	advent	of	online	shopping	services	and	television,	as	well	as	the	proliferation	of	shopping	malls	(which	began	in	the	1950s),	and	a
strong	economy,	consumerism	defines	much	of	American	life.Faldos	of	the	years	30	and	1940:	Demographic	growth	was	practically	paralyzed.	People	didn’t	want	to	have	children	they	couldn’t	provide	for.1950:	The	United	States	experienced	a	baby	boom	related	to	the	improvement	of	the	economy.	Americans	thought	that	having	more	Americans
would	better	support	the	growing	economy.Today:	Baby	boomers	are	aging,	causing	greater	health	concerns,	while	a	growing	percentage	of	population	growth	is	due	to	a	new	influx	of	immigrants	from	Asia,	Mexico	and	the	Middle	East.Late	30s	and	40s:	Americans	saw	cars	as	workhorses;	they	took	people	where	they	wanted	to	go.1950:	Americans
started	their	love	affair	with	cars.	The	fastest	and	most	elegant	cars	Available,	as	well	as	better	roads	and	services.	The	cars	became	symbols	of	prosperity	and	and	Cars	remain	a	central	part	of	American	culture	and	an	important	status	symbol;	people	are	often	defined	by	whether	they	drive	a	minivan,	a	sports	utility	vehicle,	or	a	compact	car.	Cars
are	becoming	more	and	more	expensive	due,	in	part,	to	safety	regulations,	which	spurred	an	increase	in	used	car	sales.Late	30’s	and	40’s:	People	went	to	church	as	a	matter	of	routine.	The	Protestant	ethic	dominated.1950s:	A	religious	awakening	began,	with	church	affiliation	at	its	highest	point	of	all	time.	The	Catholic	Church	became	an	American
institution.Today:	More	and	more	people	are	staying	away	from	traditional	churches,	such	as	the	Catholic	Church,	to	the	point	that	many	religious	leaders	are	worried	about	shrinking	membership.	More	people	who	still	want	to	go	to	church	attend	non-denominational	congregations	that	emphasize	social	issues	as	much	as	“or	even	more	than”
religion.Critical	SummaryAlthough	criticism	of	OâConnor’s	work	ranges	from	discussions	about	his	ability	to	write	short	stories	and	novels	to	the	question	of	his	place	among	regional	writers,	the	religious	nature	of	his	work	reigns	as	the	most	important	issue.	Four	theories	have	evolved	over	time.First,	early	critics	of	OâConnor	argued	that
OâConnor’s	work	had	no	connection	with	religion.	Isaac	Rosenfeld,	one	of	OâConnor’s	leading	critics,	vehemently	denied	seeing	any	religious	meaning	in	Wise	Blood.	This	reflected	the	general	consensus	of	other	reviewers	at	the	time.	He	said	in	a	1952	issue	of	New	Republic	that	Hazel	Motes	“is	nothing	more	than	the	poor,	sick,	ugly,	delusional
lunatic	he	turns	out	to	be”.Some	critics	still	hold	this	theory.Other	early	critics	spoke	of	OâConnor’s	writings	with	almost	the	same	hostility,	but	could	not	That	his	writings	should	be	taken	seriously,	if	not	admired.	Influential	journals	such	as	Time	and	the	Kenyon	Review	published	outstanding	of	him,	giving	him	more	attention	than	most	beginner
writers	could	imagine.	In	1955,	twenty-seven	articles	were	published	on	the	work	of	him;	in	in	the	number	doubled.The	skeptics	still	exist,	however,	and	they	still	do	it	today.	Critics	who	adhere	to	the	second	school	of	thought	related	to	OâConnor’s	work	accept	his	religious	intent,	but	wonder	if	his	own	religious	outlook	was	positive	enough	to	convey
his	message.	They	wonder	if	their	views	were	too	negative,	represented	by	characters	too	grotesque	to	give	credence	to	their	religious	message.	Some	claim	that	OâConnor’s	writing	has	very	little	connection	to	real	life	or	real	problems.	Some	have	felt	that,	although	there	may	be	some	religious	nuances	in	the	book,	the	characters	look	more	like
creatures	than	people.	Lewis	Lawson	writes	at	Flannery	OâConnor	that	Haze	is	like	a	cartoon	character,	“unreal”	and	“a	vehicle	whose	attitudes	and	actions	would	embody	a	spiritual	vision	that	[OâConnor]	wanted	to	reveal”.	Critics	like	Lawson	situate	OâConnor’s	work	at	the	Southern	Gothic	School.A	third	school	of	thought	holds	that	while	religious
themes	underlie	OâConnor’s	writing,	they	seem	to	have	a	somewhat	satanic	influence.	Andre	Bleikasten,	for	example,	writes	in	Flannery’s	Heresy	OâConnor:	“Although	OâConnor	advocated	the	use	of	the	grotesque	as	a	necessary	strategy	for	his	art,	one	has	the	impression	that	in	his	work	he	became	the	means	of	a	savage	contempt	for	all	creation.
“One	may	wonder	if	their	catholic	schism	was	not,	to	some	extent,	an	alibi	for	misanthropy.	And	one	may	also	wonder	if	so	much	black	mockery	is	compatible	with	the	Christian	faith,	and	wonder	what	distinguishes	extreme	desolation	from	his	view	of	mere	nihilism”.The	reviews	published	in	1960	reflect	the	trend	towards	positive	criticism	of
OâConnor’s	work,	which	began	in	1958	with	a	article	written	by	Caroline	Gordon,	friend	and	mentor	of	OâConnor.	Gordon’s	views	represent	the	latest	school	of	thought	in	the	by	OâConnor.	Proponents	of	this	theory	claim	that	OâConnor	is	way	above	other	writers	in	his	ability	to	reach	the	of	theological	reasoning	and	of	creating	characters	who	react
realistically	to	their	various	religious	instincts.	Gordon	attacks	several	of	OâConnor’s	most	fierce	critics	in	an	issue	of	Critique	devoted	entirely	to	the	work	of	OâConnor	and	J.	F.	Powers,	a	fellow	Catholic.	Gordon	condemns	OâConnor’s	contemporaries	for	their	inability	to	create	characters	or	plots	that	were	faithful	to	religious	doctrine.	Gordon
believed	that	OâConnor	not	only	wrote	with	sincere	religious	intentions,	but	also	competently	portrayed	them	in	his	characters	and	plots.Today,	critics	applaud	OâConnor	for	his	art.	They	recognize	the	Wise	Blood	as	a	patron	against	which	other	writers	must	measure	their	work.	They	praise	OâConnor’s	expert	representation	of	the	South,	her	concise
yet	lively	style,	and	her	ability	to	use	grotesque	characterizations	to	emphasize	the	irony	of	life.	Finally,	the	critics	honor	their	unshakable	Christian	faith,	which	underlies	all	their	writings.	They	understand	that	their	infallible	belief	offers	hope	for	both	their	characters	and	their	readers.ReviewJeffrey	M.	LilburnJeffrey	M.	Lilburn	is	a	writer	and
translator	specializing	in	20th-century	American	and	Canadian	literature.	In	the	next	essay,	he	discusses	the	issues	of	faith	and	religion	in	Sangre	Sabia.The	world	of	the	Wise	Blood	is	a	spiritually	empty,	morally	blind,	cold	and	hostile	place.	Over	the	years,	critics	have	often	referred	to	Flannery’s	first	novel	OâConnor	as	obscure	and	grotesque.	They
then	use	words	like	repulsive,	depraved,	and	irredeemable	to	describe	their	characters.	There	is	no	denying	that	the	inhabitants	of	Sangre	Sabia	are	often	deceitful,	chronically	evil	and	brutally	violent.	Both	the	main	character,	Hazel	“Haze”	Motes,	and	his	young	and	simple	follower,	Enoch	Emery,	inflict	and	become	victims	of	violence.	Haze	kills	a
man	by	running	him	over	with	his	car,	Enoch	hits	and	naked	a	man	for	his	own	personal	benefit.	Despite	the	violence	and	The	unconscious	behavior	exhibited	by	these	and	other	characters,	the	cast	of	displaced	vagabonds	that	populate	the	wise	blood	have	another	trait	in	common:	they	are	looking	for	something	better.	In	his	introduction	to	the
second	edition	of	the	Wise	Blood,	O’Connor	describes	the	hazelnut	mottles	as	a	“Christian	Malgrémico”	(a	Christian	in	spite	of	himself).	In	Twelve,	Haze	is	believed	to	be	destined	to	become	a	preacher	like	his	grandfather,	but	when	he	reaches	early	adulthood,	he	is	convinced	that	he	has	no	soul.	Claiming	that	they	“believe	in	nothing”,	the	Motes
embark	on	a	desperate	mission	to	rid	themselves	of	their	deeply-rooted	Christian	beliefs.	He	finds	the	Church	without	Christ	and	begins	to	preach	a	new	Jesus	who	is	“all	man,	without	blood	to	waste.”	According	to	Robert	Brinkmeyer,	Jr.,	Haze’s	preaching	constitutes	his	attempt	to	“Sunder	forever	body	and	mind.”	It	is	also	his	way	of	denying	the
“non-localized	guilt”	instilled	in	him	during	childhood	by	his	mother	and	grandfather.	However,	Haze’s	attempt	to	eradicate	the	presence	of	Jesus	from	her	life	ultimately	does	not	have	difficulty.	For	O’Connor,	a	Christian	writer	who	wrote	about	Christian	concerns,	it	is	Haze’s	inability	to	escape	from	Christ	and	make	his	conversion	to	anything	that
lifts	him	above	the	other	characters	in	the	novel.	What	continued?	Flannery	O’Connor’s	“Everything	Raises	Must	Converge”,	first	published	in	1964,	and	included	in	the	1965	collection	of	short	stories	of	the	same	title,	covers	topics	such	as	acculturation,	aging,	death	and	death,	disease	and	health,	and	the	African	American	experience.	Located	in	the
newly	integrated	south	of	the	1960s,	it	tells	the	story	of	Julian,	a	recent	college	graduate	who	is	too	attached	to	his	mother.	Her	prejudiced	mother	suffers	a	stroke	during	an	incident	with	a	Black	woman,	and	Julian	feels	the	overwhelming	effects	of	her	addiction.”	first”,	it	will	include	another	short	story	included	in	everything	that	occurs	must
converge.	converge.	Weave	a	disturbing	story	of	a	father’s	misdirected	love,	and	the	resulting	suicide	of	his	son.	The	widowed	father	and	the	afflicted	son	seek	consolation	beyond	the	embrace	of	the	other	and	both	are	influenced	by	a	disturbed	and	disfigured	young	man	who	claims	to	be	under	the	power	of	Satan.A	good	man	is	hard	to	find	is	the	title
of	OâConnor’s	collection	of	short	stories	from	1955	that	bears	the	same	name.	Originally	published	in	1953,	the	story	is	about	a	self-centered,	self-absorbed	grandmother	and	her	family,	who	travel	to	the	south,	where	a	murderer	is	rumored	to	be	hiding.	When	the	family	wrecks	the	car,	three	men	face	them;	the	grandmother	recognizes	the	killer	as
“The	Unfit”.He	first	kills	the	rest	of	the	family	and	then	plays	with	the	grandmother’s	emotions	before	killing	her.William	Faulkner’s	As	I	Lay	Dying,	published	in	1930,	influenced	OâConnor’s	thinking	and	writing.	Told	in	a	stream	of	consciousness	style	using	a	grotesque	characterization,	the	story	explores	the	nature	of	grief,	community,	family,	and
society.Nathaniel	West’s	writing	also	influenced	the	thinking	and	style	of	Flannery	OâConnor.	He	recommended	Miss	Lonelyhearts,	in	particular,	to	her	friends.	Published	in	1933,	the	novel	is	about	a	newspaper	columnist	who	desperately	tries	to	advise	lovers.	When	he	gets	involved	with	one	of	his	correspondents,	he’s	killed.In	addition	to	her
religious	struggles,	Haze	also	has	to	deal	with	loneliness	and	homelessness.	After	being	released	from	the	army,	he	returns	to	his	hometown	of	Eastrod,	Tennessee,	only	to	find	it	deserted	and	deserted.	When	he	arrives	in	Taulkinham	the	next	day,	his	situation	does	not	improve:	he	is	confronted	with	the	realization	that	he	has	nowhere	to	go.	This
uprooting	and	feeling	of	displacement	is,	in	fact,	a	condition	shared	by	most	of	the	characters	in	the	novel.	Enoch	Emery,	for	example,	has	only	been	in	Taulkinham	for	two	months	and	has	much	of	your	life	moving	and	being	moved.	The	same	is	true	of	Asa	and	the	Hawks	of	the	Sabbath,	who	also	move	move	move.	from	place	to	place,	asking	for
money	and	handing	out	religious	pamphlets.	Such	widespread	and	enduring	concern	suggests	that	there	is	something	very	wrong	with	the	world	in	which	these	characters	live.	It	also	suggests	a	common	desire	for	something	better.The	link	between	displacement	and	the	fight	for	something	different,	or	better,	is	made	explicit	when	Haze	buys	the
run-down	Essex.	He	tells	the	man	who	sells	him	the	car	that	he	wants	“especially	to	be	a	house”	because	he	“has	nowhere	to	be”.	But	it	is	clear	that	Haze	buys	the	car	not	to	provide	himself	with	a	place	to	be,	but	because	of	his	ability	to	take	him	elsewhere.	He	boasts	that	his	car	will	take	him	wherever	he	wants	to	go,	and	plans	to	make	a	fresh	start
in	a	new	city.	Such	a	plan	is	made	possible	by	“the	advantage	of	having	a	car”,	something	that	could	move	“to	the	place	you	wanted	to	be”.It	is	significant	that	it	is	also	under	the	noses	of	her	Essex	that	Haze	preaches	her	new	Jesus	to	a	stream	of	extinct	spectators.	But	the	faith	Haze	puts	in	her	car	and	her	new	savior	is	wrong.	Instead	of	becoming
the	means	through	which	he	finds	inner	peace	(“nobody	with	a	good	car	needs	to	be	justified”,	he	tells	Hawks),	Haze	uses	his	Essex	to	maim	and	kill	another	human	being.	The	car	takes	Haze	beyond	the	signs	that	say	“Jesus	saves”,	but	he	doesn’t	listen	to	them.	It	is	not	until	the	car	is	destroyed	that	he	acknowledges	his	mistake	and	stops	running
away	from	what	he	knows	he	must	accept.	Similarly,	it	is	only	when	Enoch	delivers	the	manifestation	of	the	new	Jesus	to	the	door	of	Haze	that	he	acknowledges	its	futility.	He	realizes,	as	Margaret	Peller	Feeley	suggests,	that	his	false	idol	is	“simply	the	incarnation	of	all	people	who	reject	the	true	God	and	make	a	god	in	their	own	image”.Like	Hazel,
Enoch	follows	a	wrong	path	in	an	effort	to	find	his	reward.	Wounded	and	downcast	by	the	unfriendly	welcome	he	received	in	Taulkinham,	a	city	everyone	wants	to	"destroy",	Enoch	Anhala	becoming	a	one	You	want	to	improve	your	condition	and	be	like	the	young	people	you	see	in	insurance	ads.	But	instead	of	working	toward	that	goal,	Enoch	buries
himself	into	the	rigidity	of	a	daily	routine.	Even	after	stealing	the	“new	Jesus”	from	the	museum,	its	brief	moment	of	action	is	followed	by	passivity	again.	He	sits	at	home	waiting	for	something	to	happen,	but,	not	surprisingly,	the	false	savior	does	nothing.Enoch’s	final	actions	are	even	more	pathetic	and	useless.	Impressed	by	the	line	of	people	waiting
to	meet	Gonga,	a	Hollywood	movie	star,	he	dreams	of	one	day	seeing	a	“line	of	people	waiting	to	shake	hands	with	him”.	Unfortunately,	he	chooses	to	make	this	dream	come	true	by	borrowing	Gonga’s	person	and	stripping	the	hired	gorilla	of	his	job.	animal.	Instead	of	becoming	someone,	Enoch	is	completely	lost	and	disappears	into	the	suit.	Such	a
strategy	is	doomed	to	failure,	argues	Robert	Donahoo,	because	the	change	is	“superficial”.	According	to	his	reading	of	the	novel,	Enoch’s	bestial	transformation	is	representative	of	the	“American	tendency	to	address	a	problem	by	changing	its	appearance”.	Enoch’s	plan	finally	fails,	and	he	is	seen	for	the	last	time	alone	and	without	changes.One	of	the
main	themes	of	the	novel	is	faith	and	religious	beliefs,	but	for	most	of	the	characters	faith	has	become	little	more	than	a	nuisance	sold	on	the	streets	of	the	city.	It’s	not	a	relevant	or	significant	part	of	their	lives.	Hoover	Shoats,	for	example,	uses	religion	as	a	means	to	make	commercial	profits,	taking	advantage	of	the	easily	manipulated	and	the	easily
influenced.	He	is	attracted	to	Haze’s	idea	of	a	new	Jesus,	not	for	spiritual	reasons,	but	because	he	thinks	it’s	a	lucrative	opportunity	that	just	needs	a	little	promotion.	On	the	contrary,	Asa	Hawks	is	uncomfortable	with	Haze’s	religious	concerns	and	refers	to	the	young	anti-preacher	A	«Jesus	of	God."	Hawks,	of	course,	has	personal	reasons	so	as	not	to
like	Haze's	activities.	Reasons	that	resurface	when	Sabbath	reminds	him	that	he	was	also	once	as	Haze.	Haze.	The	idea	that	faith	and	religious	beliefs	are	things	that	one	must	overcome,	an	obstacle	to	overcome,	is	shared	by	Ms.	Flood.	He	is	unable	to	understand	Haze’s	motives	for	blinding	himself	or	walking	with	stones	in	his	shoes,	let	alone	for	the
most	extreme	act	of	wrapping	himself	up	with	barbed	wire.	She	tells	him	that	these	kinds	of	acts	are	no	longer	done,	that	they	are	something	that	people	have	stopped	doing.	Her	attitudes	and	complacency	reflect	those	of	the	society	around	her	and	provide	an	important	clue	as	to	why	so	many	of	the	Wise	Blood	characters	are	dissatisfied	with	their
current	situation.	A	frequently	quoted	passage	from	the	reading	of	William	Rodney	Allen’s	novel	explains	what	OâConnor	seems	to	imply.	Allen	compares	the	secular	man	who	lives	without	God’s	grace	to	the	novel’s	many	caged	animals,	both	of	whom	are	desperately	trapped.	Stripped	of	his	spiritual	dimension,	Allen	argues	that	the	world	“is	merely	a
prison	for	a	strange	collection	of	inmates”,	a	zoo	for	the	human	animal”.Haze	takes	his	first	real	steps	away	from	that	zoo	after	his	car	overturned	the	embankment.	n.	It	is	at	this	moment	that	Haze	experiences	what	many	critics	agree	is	her	awakening	moment.	Looking	at	“all	the	distance	that	stretched	from	her	eyes	to	the	grey	and	white	sky	that
followed,	deep	after	deep,	into	space”,	Haze	seems	to	sense	what	has	eluded	everyone	else.	The	sky,	full	of	blinding	white	clouds	with	curls	and	beards,	is	often	described	in	the	Wise	Blood,	but	the	people	who	walk	underneath	it	never	notice	it.	Brinkmeyer	has	suggested	that	these	celestial	descriptions	are	the	only	hints	of	the	divine	in	the	novel.	One
might	even	read	them	as	suggesting	the	presence	of	God.	Whatever	Haze	sees,	it	is	her	recognition	and	appreciation	of	the	depth	before	him	that	finally	allows	her	to	finish	her	search	elsewhere.	It’s	also	After	this	revelation	that	decides	to	blind	oneself.	Allen	has	suggested	that	while	Haze	looks	at	Distance,	its	illusion	of	destroyed	freedom,	perceives
the	dimension	of	spiritual	freedom	and	is	blinded	to	see	even	more	deeply	into	that	freedom.But	not	all	critics	focus	on	the	religious	aspects	of	OâConnor’s	novel.	Jon	Lance	Bacon,	for	example,	offers	a	reading	of	the	novel	that	gives	a	different	twist	to	some	of	the	scenes	already	discussed.	He	argues	that	in	Wise	Blood	OâConnor	represents	a	society
imbued	with	advertising	and	marketing	techniques.	In	short,	Bacon	reads	the	novel	as	a	critique	of	American	consumer	culture.	Citing	influential	texts	such	as	Marshall	McLuhan’s	The	Mechanical	Bride,	Bacon	discusses	the	growing	influence	that	corporate	capitalism	exerts	on	individual	identity.	He	notes	that	the	residents	of	Taulkinham	are
inundated	with	commercial	attractions	and	that	the	boundaries	of	the	urban	environment	are	defined	by	electric	signs.	He	portrays	Enoch	as	the	person	most	identified	with	consumerism,	describing	him	as	“pathetically	vulnerable	to	advertisers'	messages”.	It’s	appropriating	images	of	consumerism,	argues	Bacon,	who	Enoch	hopes	to	become	a	new
man;	He	anticipates	a	new	and	improved	self,	but	the	monkey	suit	only	leads	to	a	loss	of	identity.	Similarly,	the	value	Haze	attributes	to	their	car	is	indicative	of	their	susceptibility	to	the	kind	of	thinking	fostered	by	consumer	society:	ownership	of	a	car	allows	them	to	conceive	of	themselves	as	a	completely	free	individual.	Only	after	the	destruction	of
the	car,	points	out	Bacon,	is	he	forced	to	consider	a	different	reality	from	the	material	world.However,	a	reading	of	OâConnor’s	fiction	must	take	into	account	the	author’s	religious	concerns.	In	her	introduction	to	Flannery	OâConnor’s	Three,	Sally	Fitzgerald	reminds	readers	that	OâConnor	thought	the	novel	was	“a	very	hopeful	book.”	and	egocÃ	©
ntric	Mrs.	Flood.	Her	attitudes	change	when,	at	the	end	of	the	novel,	she	begins	to	feel	that	It	has	been	deceived	something	of	non-material	nature.	Initially,	she	felt	fucked	financially,	but	when	Haze	dies,	she	thinks	she	may	have	known	something	that	she	did	not.	In	the	final	scene,	she	looks	deep	into	the	eyes	of	the	dead	man,	hoping	to	find	the	way
towards	the	light	of	the	light	that	he	sees	before	her.	Brinkmeyer	maintains	that	this	final	chapter	shows	the	faith	of	Mrs.	Flood	emerging	slowly;	The	sense	of	her	end	her	egoãsta	of	her	"giving	way	to	something	more	close	to	kindness	and	charity."	In	addition,	Feeley	Read	this	as	the	most	affirmative	of	O'Connor's	finals:	"How	limited	and	venal,	a
creature	can	be	moved	means	hope	for	all".	Ultimately,	it	depends	on	each	reader	to	decide	whether	hope	and	affirmation	are	in	the	crooked	story	of	O'Connor:	Jeffrey	M.	Lilburn,	in	an	essay	for	novels	for	students,	GALE,	1998.Gario	M.	ciubain	The	following	extract	,	Ciuba	examines	how	most	of	the	wise	blood	characters	can	not	look	more	from	the
surface	of	people	and	things.	Only	Hazel	Motes,	who	himself	begins	when	judging	people	at	"nominal	value",	learns	to	look	more	from	the	literal	and,	therefore,	understand	the	divine	nature	of	the	universe.	As	for	the	Blood	Flannery	O'Connor	seems	to	contain	the	faces	of	his	characters.	.	She	not	only	describes	and	constantly	refers	to	the	faces	of
Haze	Motes	and	her	sheafers	sinners	of	her	with	her	hard	and	sharp	eye	that	served	her	as	a	cartoonist	in	college	and	with	deep	consciousness	that	produced	a	disturbing	self-portrait	With	peacock	in	the	later	life.	She	also	focuses	on	details	seen	on	the	unnamed	faces	of	smaller	figures	whose	existence	itself	in	the	novel	depends	on	the	description	of
her,	since	she	suddenly	trap	by	O'Connor	in	the	foreground.	Enoc	Emery	remembers	that	the	welfare	woman	who	took	care	of	her	was	not	old	"',	but	she	was	ugly.	She	had	the	brown	glasses	and	her	hair	was	so	thin	that	she	looked	like	she	Ham	sauce	dripping	over	his	skull.	'"A	redhead	waitress	in	Walgreen's	has"	green	eyes	in	pink	"so	that	he	looks
like	a	photo	of	a	Lima	Lima	Surprise,	while	another	in	the	Paris	Restaurant	shows	"A	large	yellow	dental	plate	and	the	same	hair	color	is	thrown	into	a	black	hair."	A	woman	with	"a	square	red	face	and	her	hair",	just	fixed	"wearing	a	baby"	face	to	face	"while	listening	to	Haze	preach.	All	these	faces	in	the	gallery	of	portraits	of	a	novel	of	a	novel	lack
depth	and	integrity	As	an	artist,	he	plans	to	a	three-dimensional	world	in	two,	so	his	characters	look	like	Haze's	face	at	the	time	he	pressed	to	the	glass	of	his	car	watching	ASA	and	his	daughter:	"A	paper	face	stuck	there.	"In	addition,	O'Connor	avoids	portraying	all	the	characteristics	of	these	faces,	preferring	to	concentrate	on	flashy	and	invariably
ugly	physical	characteristics.	Its	exaggeration	and	exaggeration	become	spiritual	cartoons.	The	fools	of	wise	blood	do	not	exist.	the	fullness	of	its	meat	and	blood,	but	in	the	reduction	of	a	set	of	yellow	teeth,	a	pair	of	icy	eyes,	a	spotted	skin	patch.	However,	if	O'Connor's	gaze	is	eliminated,	leave	the	essential	elements	of	to	the	What	is	seen	in	the
distorted	contours	of	the	body.	Cononor's	cartoons	illustrate	her	creed	as	a	novelist	and	believer.	In	her	essays,	she	repeatedly	emphasizes	that	the	writer	should	start	where	all	human	knowledge	begins,	the	senses.	The	art	of	it	does	not	originate	with	philosophical	questions,	abstract	problems	or	social	problems,	but	with	what	she	is	close,	and	in
front	of	her	face.	She	cites	with	approval.	Ford	Madox	Ford's.	The	starting	point	of	literature	is,	therefore,	the	literal.	Due	to	his	commitment	to	the	surfaces	of	the	world,	O'Connor	can	not	make	him	start	with	the	faces	of	his	characters.	"According	to	his	characters,	they	often	live	on	this	two-dimensional	level,	far	from	their	divine	origins,	she	makes
her	faces	In	the	most	superficial	terms.	In	blood	wise	It	shows	that	although	literalism	is	a	necessary	approach	to	the	world,	it	is	imprudent	and,	sometimes,	even	bloody	as	the	final	medium	to	understand	it.	The	error	that	all	its	covical	cartoons	takes	is	that	they	only	take	the	world	at	their	nominal	value	and	never	see	the	value	in	Faces.O'Connor
dramatizes	the	limits	of	this	literalism	at	the	beginning	of	the	novel	in	the	Purblinda	view	of	Ms.	Wally	Bee	Hitchcock.	While	she	sits	down	"facing	specks	in	the	train"	of	the	train,	she	is	forced	to	look	at	the	deep,	pecan	eyes	and	prominent	skull	from	her.	Haze's	face	invites	the	visionary	aspirant	to	go	beyond	the	sentimental	faith	of	him	that	"yes,	life
was	an	inspiration."	Calloon	but	bewildered	by	Haze's	eyes,	continually	drawn	them,	however,	because	she	can	only	try	to	see	them	in	them,	Ms.	Hitchcock	almost	faces	the	tremendous	and	fascinating	kingdom	of	Holy	in	the	human	world.	However,	she	never	discovers	the	image	and	similarity	of	God	in	the	creation	of	her,	since	she	will	not	surrender
to	the	depths	more	from	the	depths	of	Haze's	face.	Instead,	it	defends	itself	stubbornly	against	the	challenge	of	it	concentrating	only	on	the	nominal	value.	While	she	buries	the	price	tag	on	the	sleeve	of	the	Haze	costume,	she	learns	that	she	cost	$	11.98.	He	felt	that	that	placed	it	and	looked	at	his	face	again	as	if	he	were	fortified	against	her	now.
"Ms.	Hitchcock	can	only	look	at	the	mist	if	you	abstract	it	in	a	class	and	category.	Having	reduced	a	person	to	a	price	tag,	she	treats	to	be	protected	against	the	calls	of	the	mystery	that	she	hurts	punctanging	to	keep	her	eye	on	the	area	offered	by	Haze's	face.	O'Connor	provides	the	first	description	of	Mrs.	Hitchcock,	as	if	this	lady	tried	to	bed	myself
against	the	invitation	of	his	eyes	immersing	himself	in	the	superficial	details	of	the	rest	of	his	features:	Shrike's	nose,	his	wrinkled	mouth.	flattened	hair.	Ms.	Hitchcock	prefers	to	see	only	two-dimensional	reality	directly	in	front	of	her	face	face	Of	what	O'Connor	calls	"the	image	in	the	heart	of	things".	O'Connor	represents	the	breach	of	Ms.	Hitchcock
to	perceive	the	world	in	all	the	roundness	of	her	when	she	crushed	it	properly.	Violated	by	haze	on	his	way	to	her	berth,	her	hair	a	mass	of	knots	and	knots	that	"framed	her	face	as	the	dark	toadstools,"	she	becomes	anything	more	that	rises	himself	into	The	precise	portrait	of	O'Connor.	Hitchcock	is	the	first	of	the	O'Connor	literals	that,	lacking	the
most	profound	vision	of	the	Creator,	sees	the	world	only	at	a	level.	Practically	all	the	others	characters	in	the	novel	repeat	their	sin	....	all	these	silly	faces	in	the	blood	wise	seem	blind	to	Pablo's	vision	of	how	"all,	with	the	open	face	that	they	contemplate	like	in	a	glass,	The	glory	of	Lord,	is	changed	to	the	same	image	of	glory	to	glory,	even	as	by	the
spirit	of	Lord	"(2	Cor	3:18).	However,	O'Connor	with	the	open	face	is	shown	in	Haze	how	a	human	image	is	made	to	adjust	to	the	divine	model.	Haze	Motes	develops	from	the	literalism	of	Enoc	Emery	to	the	anagogic	vision	of	Flannery	O'Connor.	Throughout	much	of	the	novel,	he	constantly	judges	people	for	their	nominal	value.	Although	a	mechanic
already	warned	him	that	the	dilapidated	essex	could	not	be	saved,	he	trusts	a	Huckster	in	a	different	garage,	"sure	he	was	in	honest	hands."	The	face	with	scars	and	the	dark	glasses	of	Asa	Hawks,	another	salvage	seller,	convincing	the	mist	that	this	fraud	was	once	blinded	by	Jesus.	Naif	can	not	understand	how	such	a	preacher	could	have	engendered
an	illegal	daughter	as	Sabbath	Lily.	When	Haze,	he	looks	at	his	home,	wisely,	he	reasons	that	the	innocence	of	Sunday,	usually	full	of	grace,	virtually	calls	his	blood	to	seduce.	Actually,	this	Palefolio	with	his	big	and	red	lips	hopes	to	seduce	him	because	he	has	never	seen	a	child	who	"liked"	in	sight	of	better	"."	Each	He	manages	to	bring	the	other	to
temptation	on	his	trip	to	the	country.	Although	the	Saturday	poses	with	luck	in	The	floor,	the	mist	is	a	few	meters	away	and	covers	the	face	with	your	hat.	The	literalism	of	Him	is	a	much	greater	lust,	since	in	the	dark,	this	would	be,	Solomon	tries	to	determine	if	a	bastard	like	Sabbath	Hawks	can	be	saved	in	the	new	religion	of	him.	He	finally
concludes:	"''	would	not	have	any	sense	for	the	word,	bastard,	in	church	without	Christ."	"Its	inclusion,	however,	does	not	result	from	discovering	the	prodigal	love	of	the	Father,	which	transcends	all	superficial	distinctions,	but	to	decide	to	take	a	language	simply	at	nominal	value.	Since	Haze	believes	in	church	without	Christ,	you	must	speak	a
language	without	No	inherent	logo.	The	word,	in	fact,	any	word,	even	bastard,	is	just	a	senseless	sound.	Therefore,	sin	has	no	existence	out	of	speech.	When	hawks	hawks	with	enough	precision	haze	with	"'fornication	and	blasphemy	and	what	else?	'	"Haze	dismisses	the	accusation,"	'are	nothing	more	than	words	Ã	¢	â,	¬	...	I	do	not	believe	in	sin'.	"As
well	as	the	mist	separates	the	word	from	the	concept	until	a	name	does	not	mean	anything,	divorces	from	the	humanity	of	Jesus	of	his	divinity.	His	literalism	leads	him	to	seek	a	new	jessel,"	one	who	is	all	man,	without	blood	for	Wasting	"."	This	Jesus	is	purely	human,	because	the	Nihilism	of	Haze	denies	the	fullness	of	being	what	characterizes	the
divinity.	A	Jesus	who	can	not	dedicate	himself	extravagantly	is	just	God.	The	consequence	of	rejecting	the	incarnation	is	that	there	may	be	crucifixión,	but	there	is	no	resurrection,	suffering,	but	without	redemption.	Such	a	divorce	destroys	all	importance,	leaving	the	physical	signs	merely	emptied.	"'Where	in	your	time	and	your	body	has	redeemed	you
Jesus?"	Haze	asks	the	few	faces	that	hear	it	by	a	test	in	the	flesh.	"'MuÃ	©	Strame	where	I	do	not	see	the	place'.	Salvation	becomes	meaningless	like	sin	if	the	senses	provide	the	only	guide	to	reality.	When	someone	seems	to	suggest	that	the	of	salvation	can	be	in	consciousness,	Haze	warns	that	consciousness	must	be	hunted	and	killed	"because	it	is
not	more	than	your	face	in	the	'"Given	that	the	values	of	Haze's	face	exalt	the	letter	over	the	spirit,	ENOC	takes	a	literal	version	of	his	new	Jesus.	A	bloodless	Jesus	to	waste	is	nothing	more	than	a	cadigaver	packed.	The	word	of	Haze	for	the	reading	of	the	Word	of	the	world	eliminates	the	divine	word	so	that	only	dead	meat	and	smelean	language.
Avoid	the	face.	"Throughout	his	aborted	idyll	with	Saturday,	he	loses	the	meaning	of	the	bright	white	cloud"	With	curls	and	a	beard	"that	follows	its	automobile.	As	the	notes	of	Richard	Giannone	[in	thought,	Vol.	59,	1984],	the	portrait	in	the	heavens	remembers	the	face	of	MoisÃ	©	s,	which	shone	so	brightly	with	the	divine	glory	that	had	veil	of	the
Israelites.	Again,	God	shows	his	presence	shining	on	his	creation,	but	Hazel,	Hebrew	by	"the	one	who	sees	God",	who	sees	God.	"He	puts	on	his	own	veil	on	the	deck.	G	His	face	with	his	hat.	Always	in	the	dark	Haze	loses	another	theophany	when	the	automobile	with	whom	she	trusted	the	supposedly	honest	mechanic	breaks.	A	somewhat	assistant	of	a
service	station	gives	you	a	can	of	gasoline	and	her	automobile,	a	pushing,	all	the	free.	These	freely	made	services	shine	as	rare	and	mysterious	acts	of	kindness	in	a	novel	where	as	many	prophets	are	the	professionals.	Like	Haze,	but	in	a	radically	different	sense,	this	good	man	is	so	difficult	to	find	works	at	all.	But	his	free	kindness	only	causes	a
Expression	More	from	Haze	Nihilist	Egotism.	"'I	do	not	need	any	favors	of	him,"	Haze	boasts	saving	his	face.	And	when	the	Sabba	praises	his	Essex,	he	completes	the	visibility	of	his	Triumph	Llejo:	"	'It	has	not	been	built	by	a	Group	of	foreigners	or	niggers	or	men	of	a	single	arm	'".	Haze	can	only	respond	to	the	generosity	of	this	stranger	by	labeling
the	appearance	of	it.	Such	reductionism	eliminates	the	grace	of	the	Assistant	of	the	Enhancement's	field	so	that	it	does	not	become	anything	more	than	It	is	observed,	a	man	with	one	arm.	By	taking	him	to	the	value	of	his	face,	the	mist	prevents	an	encounter	with	a	mystery	that	could	expose	the	true	dependence	on	him	and	demand	that	he	grant	him
the	favor	of	others.	You	are	despite	its	reduction	of	salvation	to	the	surface	surface,	he	listens	to	a	call	to	see	more	there	on	the	surface.	It	escapes	to	be	another	spiritual	cartoons	of	the	novel	by	becoming	what	Lewis	A.	Lawson	calls	[in	his	other	generation:	southern	fiction	from	World	War	II,	1984]	"an	oxymoron	as	a	car".	Haze	looks	for	the	value	on
the	faces	MalgrÃƒ	Â	©	Lui.	As	if	the	need	for	such	wisdom	was	in	his	blood,	he	has	the	same	face	as	his	grandfather,	a	fundamentalist	preacher	of	Fiery.	The	way	he	sits	on	the	train	in	the	ONE	chapter	typifies	the	spiritual	posture	of	him	throughout	the	novel:	tension	to	see.	He	especially	longs	to	look	into	the	eyes	of	Asa	Hawks	who	are	hidden	by
dark	glasses.	And	although	it	gives	the	daughter	of	a	rapid	eye,	he	sends	a	note	that	demonstrates	a	more	deep	understanding	of	what	Enoch	is	taking	every	word	in	its	nominal	value:	"Babe,	I	never	saw	anyone	That	it	seems	as	good	as	you	before	that's	why	I	came	here.	"	When	this	rare	good	woman	asks	him	if	he	referred	to	the	adjective	in	his
physical	or	moral	sense,	he	replies:	""	The	two	".	A	literalist	confirmed	as	Enoch	would	not	even	perceive	a	possible	Pun.	Even	Haze	recognizes	such	double	dimensions	too	n	how	they	constantly	resist	them,	their	literalism	makes	it	half	right	instead	of	being	completely	wrong,	their	attention	to	the	surfaces	could	become	the	starting	point	for	a	return
to	the	divine	source	in	which	O'Connor	always	maintains	his	eye.	When	Criticize	a	multitude	so	aptatic	for	the	expiration	that	even	if	Jesus	had	saved	them,	"'You	would	not	do	anything	about	it.	Your	faces	would	not	move,	neither	in	this	way	nor	that	","	he	is	as	insistently	as	too	insistent.	He	can	Too	much	appearance,	but	recognizes	that	redemption
should	transform	Stoney's	expressions	from	their	spiritually	stolid	lives.	Stolid.	Face	the	limits	of	his	literalism	in	two	scenes	that	demonstrate	the	absurdity	of	taking	the	world	to	his	face.	After	putting	on	her	mother's	glasses,	Haze	sees	in	the	mirror	"the	face	of	her	mother	on	her	own."	He	rushes	to	take	off	his	show,	because	he	recognizes	his	own
sin	in	the	accusing	image	of	his	father	obsessed	with	guilt.	However,	before	being	able	to	eliminate	them,	"the	door	opened	and	two	more	faces	floated	in	their	vision	line."	The	Sabbath	enters	the	room	as	a	Mock-Madonna,	cradling	the	Pseudo-Salvador	from	Enoc	Emery	whom	he	shows	Heze	as	his	own	son.	O'Connor	escta	A	horribly	adjusted
Christmas	box	for	the	new	Religion	of	Haze.	In	church	without	Christ,	the	virgin	with	the	child	becomes	a	whore	with	a	dwarf	corpse,	and	Haze,	the	founder	and	the	father	of	lies,	plays	the	role	of	dad	to	a	dead	god.	Haze	looks	at	this	Burlesca	Nativity	with	his	head	"push	forward,	as	if	he	had	to	use	his	full	face	to	see	with"	and	then	extends	to	the
"ragged	face"	of	him.	Mom	and	mummy	reflect	the	same	image	that	Haze	has	just	spied	in	the	appearance	glass.	Almend	the	depths	of	his	own	nothing	from	him,	he	destroys	the	empty	offspring	of	sin	that	the	whole	faith	of	him	has	been	a	father.	Iconoclast	seems	to	hug	himself	for	a	remuneration	stroke,	but	does	not	come	immediately.	Try	to	flee	in
his	automobile	the	truth	of	the	accusation	of	the	Sabbath	that	he	has	never	wanted	anything,	except	Jesus,	but	his	flight	ends	on	a	face	on	his	face	so	that	his	path	be	God-Ward	(2	Cor.	3:	4	).	The	violence	that	the	mist	awaited	as	the	punishment	is	also	a	hit	of	good	fortune.	Although	O'Connor	mentions	that	Haze	was	driving	very	fast,	the	patrolman
does	not	offer	speeding	or	traveling	on	the	wrong	side	of	the	road	as	reasons	to	stop	him.	More,	he	simply	says:	"I	just	do	not	like	face,"	and	pushes	Haze	car	calmly	on	the	cliff.	Even	if	justice	of	the	officer	gives	as	a	result	to	see	"Ramshackle's	automobile	and	his	driver	without	a	license	as	a	public	threat"	[Mr.	Kathleen	Feely	Feely.	In	Flanny
O'Connor:	Voice	of	Peacock,	1972],	his	method	of	applying	the	law	is	so	extreme	that	the	mere	reasons	can	not	be	properly	explained.	The	same	perversity	is	the	point	of	O'Connor,	because	the	scene	dramatizes	the	consequences	of	living	in	a	world	where	appearance	has	become	absolute	law.	When	reality	does	not	extend	further	than	the	surface,	a
person's	face	provides	sufficient	justification	to	pronounce	the	sentence	last	time.	Having	taken	the	world	with	the	nominal	value,	it	is	taken	to	the	face.	He	suffers	due	to	his	own	sin	of	him,	but	the	effect	of	this	punishment	is	revealing.	While	he	looks	towards	the	sky	on	white,	he	faces	his	face	with	his	own	emptiness	of	him.	"His	face	of	him	did	not
change	and	he	did	not	return	it	to	the	patrolman,	he	seemed	to	be	concentrated	in	space."	However,	this	vision	is	decidedly	not	superficial,	since	the	empty	skies	extend	"depth	after	depth,	in	space".	Haze	"sees	beyond	the	face	of	evil,"	says	Jonathan	Baumbach	[in	the	landscape	of	the	nightmare:	studies	in	the	contemporary	American	novel,	1965],



"The	ugly	veil	masking	the	real	world,	in	view	of	the	Unlimited	space,	a	manifestation	of	infinity.	"	Before	such	a	sublime	panorama,	Haze	discovers	the	deep	nothing	of	him.	During	the	rest	of	him,	he	must	present	to	the	consumer	power	of	this	same	three-dimensional	negation,	convert	physical	deprivation	to	spiritual	purification.	Ms.	Surface	Decue
can	not	understand	such	a	paradoxical	path	to	salvation.	In	words	that	all	literalists	could	be	applicable	to	practically,	O'Connor	comments	that	the	Land-Lady	"by	Haze	was	not	a	woman	who	felt	more	violence	in	a	single	word	than	in	another;	took	every	word	In	its	nominal	value	but	all	the	faces	were	the	same.	"	Ms.	Flood	reads	the	word	of	life	per
word	and	understands	each	repetition	of	her	predecessor.	When	turning	the	word	of	God	on	another	face	In	the	crowd,	he	denies	the	saving	presence	of	Logos	that	assumed	a	human	image.	Obsessed	with	Haze's	face,	she	tries	to	take	him	to	her	nominal	value,	but	she	constantly	fails	to	categorize	or	understand	it.	She	realizes	that	her	"face	had	a
peculiar	look	of	push,	as	if	she	were	advancing	after	something	that	could	simply	distinguish	him	in	the	distance",	but	his	own	eyes	show	that	the	haze	can	surely	can	not	see:	Him	He	has	burned	his	sight	with	lemon.	When	she	explains	that	he	has	penance	because	"'I'm	not	clean,"	"Mrs.	Flood,	blind	to	the	figurative	dimension	of	language,	she
answers:"	I	know	...	you	have	blood	on	that	shirt	at	night	and	in	bed.	.	You	must	get	you	a	woman's	washing.	'"Mrs.	Flood	acknowledges	the	view	but	not	the	physical	but	not	spiritual	cleaning.	Haze	has	moved	more	from	a	view	so	literal.	He	has	turned	the	facial	vision	often	developed	by	the	blind	to	the	look	of	a	soul	that	He	has	turned	his	face	to
God.	His	strangers	and	violent	actions	force	his	diadense	to	seek	the	divine	dimensions	that	he	prefers	to	ignore.	Holding	his	dead	body,	she	struggles	to	go	beyond	the	nominal	value.	She	looks	at	her	face	,	now	only	a	skull	under	the	skin,	and	tries	to	penetrate	the	deep	tunnels	of	his	eyes.	Although	Mrs.	Flood	has	not	reached	Beathetic	Vision	of
Haze,	at	least	has	dissatisfied	with	her	old	way	of	reading	the	world	.	If	you	could	ever	go	beyond	"the	beginning	of	something	that	could	not	begin,"	Ms.	Flood	could	discover	as	Jacob	(Gn.	33:10)	The	truth	that	O'Connor's	own	art	Encarn:	Seeing	The	face	of	a	man	in	all.	His	grace	could	be	like	contemplating	the	same	face	of	God.Sour	CE:	Gary	M.
Ciuba,	"from	nominal	value	to	the	value	in	the	faces:	wise	blood	and	the	limits	of	literalism",	in	modern	language	studies,	vol.	XIX,	No.	3,	Summer,	1989,	pp.	72-80.Daniel	F.	Littlefieldin	The	following	extract,	Littlefield	explores	how	the	materialism	of	modern	society	shown	in	Blood	wise	helps	to	articulate	the	main	topics	of	Christian	redemption	and
grotesque.	Much	of	the	critic	of	The	wise	blood	of	O'Connor	(1952)	has	focused	on	his	themes.	For	the	most	part,	said	criticists	have	enlightened	and,	therefore,	was	confirmed,	through	the	analysis	of	their	fiction,	what	Miss	O'Connor	had	said	about	himself:	that,	as	a	writer,	it	is	Christian	Orthodox	(Specific	Catholic),	that	his	important	issue	in	fiction
is	the	redemption	of	man	by	Christ,	and	that	she	represents	the	grotesque	in	society.	But	the	critics	have	ignored	a	significant	point	of	the	personal	philosophy	of	it	that	appears	as	a	reason	in	the	fiction	of	it:	that	material	prosperity	has	had	negative	effects	on	the	spiritual	welfare	of	man.	It	is	basic	for	grotescony	in	modern	society,	attracts	the
spiritual	growth	of	man,	and	makes	man's	salvation	more	difficult,	if	not	impossible.	Blood	wise	is	his	most	long	and	significant	performance	of	these	ideas,	although	they	appear	clearly	in	many	of	his	other	works	...	to	which	the	blood	is	taken	as	his	subject	the	redemption	of	the	man	of	Christ,	a	basic	theme	For	the	majority	of	O'Connnor's	work.	It	is
the	story	of	hazelnut	specks,	"a	malgricho	Christian",	who	in	his	attempt	to	deny	his	belief	in	Christ	establishes	his	church	without	Christ,	but	who	can	not	avoid	visiting	grace	about	him,	later,	He	blinds	himself	to	"justify"	his	belief	in	Christ.	The	reader	sees	in	Hazel,	as	well	as	in	the	other	characters,	a	grotesqueness,	a	distortion	of	the	spiritual
proposition	that	O'Connor	speaks	of	...	The	main	characters,	Hazel	Motes,	Enoc	Emory,	ASA	Hawks,	Sabbath	Lily	Hawks,	Hoover	Shoats,	Miss	Flood:	Everyone	has	a	common	thing;	All	are	motivated	by	religion	in	one	way	or	another.	Melvin	J.	Friedman	says	[in	"Flanny	O'Connor:	Another	legend	in	southern	fiction,"	in	Flannery	O'Connor,	Ed.	Robert
E.	Reiter]	that	"Hazel	Mote	fulfills	a	succession	of	false	religious	and	we	are	destined	for	measure	the	sincerity	of	your	convictions	against	the	hypocrisy	of	Includes	ENOC	among	the	hypocrites,	but	as	it	will	be	shown	further,	ENOC	is	as	honest	as	Haze	(he	was	worshiping	the	new	new	Even	though	I	did	not	know	what	it	was,	before	hearing	the
prediction	of	Haze).	The	important	thing	here	is	that	the	division	of	characters	in	the	sincere	and	hypocrite	also	separates	the	characters	according	to	the	way	in	which	material	prosperity	affects	their	reasons:	this	last	one	pursues	it	as	an	end,	while	the	first	one	uses	it	(	although	often	symbolically)	as	a	means	for	an	end.	LAPPERITY	does	not	mean
wealth	here,	since,	as	Miss	O'Connor	said,	most	of	his	characters	are	poor.	No	character	in	this	novel	reaches	material	prosperity,	but	several	of	them	pursue	him.	As	the	basis	of	that	search,	most	of	them	use	religion,	either	a	perversion	or	distortion	of	Christianity	or	religion	in	general.	They	adopt	the	tone	and	jargon	of	the	high	pressure	seller	and
offer	people	"bargain"	or	roul-tine	"something	for	nothing".	In	the	novel,	the	reader	finds	a	man	selling	potato	peelers	on	the	street.	He	draws	a	crowd	and	offers	the	"bargain"	of	him.	Then	ASA	Hawks	and	his	daughter	Sabbath	Lily	appear	on	the	scene.	She	is	distributing	brochures	that	say:	"Jesus	calls	you"	(it	reminds	one	here	of	the	sams	of	the	Tão
Sam),	and	he	is	praying,	using	religion	as	his	persuasion:	"Help	a	blind	preacher.	If	Do	not	regret,	give	up	a	nickel.	"	The	peeler	potato	seller	immediately	recognizes	that	hawks	have	a	"trick"	or	a	"racket",	which	is	selling	their	products,	as	the	name	of	it	indicates,	just	like	if	they	were	potato	peelers.	The	seller	says:	"What	the	hell	do	you	think	are
doing?	Â,	¬	|	I	will	have	these	people,	how	do	you	think	you	can	enter	Horn?"	In	other	words,	he	recognizes	hawks	for	what	he	is,	commercial	competence.	Hawks	is	an	exevangelist	of	classes	that	ten	years	ago	had	promised	to	his	congregation	to	blind	himself	to	justify	his	belief	in	Jesus.	But	the	nerve	of	him	had	failed.	Since	then,	he	has	feigned
blindness,	that	he	uses	to	acquire	sympathy	in	begging.	Here,	obviously,	is	a	man	whose	sense	of	the	spiritual	proposition	is	distorted;	However,	ironically,	he	has	an	idea	of	Haze's	problem.	Haze.	The	hawks	are	first	encountered	with	haze,	says:	"I	can	hear	the	momentum	by	Jesus	in	his	voice."	Haze	curses	him	and	he	says:	"Listen	to	boy,"	You	can
not	run	away	from	Jesus.	Jesus	is	a	fact.	"Sabbath	Lily	Hawks	helps	his	father	when	moving	away	from	brochures.	She	is	a	bastard	of	fifteen	years	that	hunts	perverted	scriptures	("	a	bastard	will	not	enter	the	kingdom	of	heaven!	"	)	And	he	tells	the	frightening	stories	about	the	visitation	of	Jesus	of	the	horrible	punishment	for	the	sinner.	She	is	"pure
dirty	to	the	guts".	"She	tells	Haze:"	I	like	to	be	so,	and	I	can	teach	how.	Like	me.	Do	not	you	want	to	learn	to	like	it?	"	Through	Sabbath,	O'Connor	makes	a	significant	comment	about	one	aspect	of	our	Próspera	Society:	the	panacean	approach	of	moral	and	spiritual	problems.	In	this	case,	he	takes	the	form	of	the	Love-Lorn	column	in	the	newspaper.
She	writes	Mary	crisp	to	find	out	if	she	should	"neck"	or	not.	Since	she	is	a	bastard	and	the	bastards	do	not	enter	into	the	kingdom	of	heaven,	she	wants	to	know	what	a	difference	she	does.	Mary	responds:	"'The	clear	neck	is	acceptable,	but	I	think	that	your	real	problem	is	one	of	the	adjustments	to	the	modern	world.	Maybe	I	should	re-examine	your
religious	values	to	see	if	they	meet	your	needs	in	life.	A	religious	experience	can	Be	a	beautiful	addition	to	life,	if	you	put	it	in	the	right	prospect	and	you	do	not	let	it	warf,	so	some	good	books	about	the	ethical	culture!	""	As	if	this	was	not	enough,	O'Connor	gives	Sabbath	The	answer:	"'What	do	I	really	want	to	know,	I	must	go	to	all	the	pig	or	not?	That
is	my	real	problem.	I	am	well	adjusted	to	the	modern	world.	""	Here	we	see	the	humorist	and	the	serious,	the	normal	and	the	abnormal	"in	summary,	the	grotesque.	But	the	ironic	truth	is	that,	for	O'Connor,	the	Saturday	is"	tightly	adjusted	to	the	modern	world	"to	measure	in	that	has	produced	this	spiritual	chaos	in	which	she	and	the	other	characters
vagan.	Shoats,	alias	J.	Santa,	sees	this	panacean	approach	to	spiritual	problems	as	a	money.	money.	He	knows	that	the	Church	of	Haze	without	Christ	is	an	idea	of	capitalizing,	and	wants	to	form	a	commercial	association	with	Haze.	One	night	when	Haze	begins	to	lose	his	crowd,	the	Shoats	approach	and	he	begins	the	technique	of	pressures	to	be	sold
to	himself:	"I	want	to	tell	you	everything	about	me."	He	then	gives	a	testimony	about	what	the	Prophet	(Haze)	has	done	for	him.	He	continues	that	with	the	technique	of	"something	for	nothing":	"I'm	not	selling	one	thing,	I'm	giving	something!"	Shoats	then	preaches	the	value	of	the	church	of	Christ	without	Christ	(a	change	in	the	title	he	does	not	like).
Like	any	good	seller,	try	to	create	faith	in	your	product	and	make	it	attractive:	"Ã	¢	â,	¬	|	You	can	absolutely	trust	this	church	â,	¬"	is	based	on	the	Bible.	"Each	member	can"	interpire	"the	Bible	of	Any	way	you	choose.	The	Church	is	also	updated.	Shoats	then	requests	the	one	needed	to	become	a	member.	And	what	is	a	dollar?	"A	few	dimensses!	Not
too	much	to	pay	to	unlock	that	little	sweet	pink	inside	you!	"Shoats	gives	their	qualifications	for	the	commercial	association.	Once	he	had	a	radio	program	called"	Sremsease	",	fifteen	minutes	of"	State	of	â	€	Nimo,	melody	and	mentality	",	the	title	of	what	sounds	more	like	a	commercial	for	a	mattress	manufacturer	than	a	program	of	spiritual
inspiration.	He	sees	that	the	idea	of	a	new	jesus	has	possibilities:"	Everything	I	needed	It	is	a	small	promotion.	"But	Haze	rejects	the	Association	and	hits	the	automobile	door	in	the	Shoats	thumb.	Shoats	Threat:"	I'm	going	to	take	you	out	of	business.	I	can	get	my	own	jesus	again	and	I	can	get	prophets	for	the	peanuts.	""	He	then	hires	Solace	Layfield,
who	resembles	Haze	and	has	a	car	like	Haze,	to	pose	as	the	true	prophet.	Therefore,	Miss	O'Connor	reveals	again	the	distorted	sense	of	the	spiritual	proposition	in	the	form	of	a	marketing	religion.	Flood,	the	land	of	Haze,	also	Material	prosperity	as	an	end.	She	plans	to	take	advantage	of	the	blindness	and	the	asceticism	of	Haze.	Since	she	has	no	use
for	money,	she	plans	to	marry	him	in	To	obtain	control	of	your	government	pension.	When	the	policemen	kill	Haze,	she	feels	that	she	has	been	deceiving	somehow,	but	from	what	she	is	not	safe.	The	two	characters	that	use	material	prosperity,	although	often	symbolically,	as	a	means	for	an	end	are	Emory	and	Hazels	Motes	de	enoc.	,	the	central
character.	The	ambition	of	Enoc	is	"to	become	something,	I	wanted	to	improve	your	condition	until	it	was	the	best,	I	wanted	to	be	the	young	man	of	the	future,	like	those	of	insurance	ads,	I	wanted,	some	day,	to	see	a	line	of	people	Hoping	to	shake	his	hand.	"	The	achievement	of	this	objective	will	be	its	reward	of	the	new	Jesus.	All	the	actions	of	him
are	motivated	by	the	religion	of	him.	The	symbols	most	closely	related	to	Enoch	are	those	of	the	city	and	institutions	of	it,	the	Zoologic,	the	park,	the	pool,	the	museum,	and	the	cinema,	all	of	which	represent	the	leisure	granted	by	the	Próspera	Society.	When	we	meet	Emory,	he	tells	Heze	that	he	has	been	in	Taulkinham	only	two	months	and	who
already	works	for	the	city.	We	found	that	he	works	in	the	ZooLogic	and	that	his	life	has	become	the	routine	life	of	modern	society.	This	routine	is	better	revealed	in	his	worship	of	the	new	Jesus,	which	he	had	discovered,	but	he	did	not	recognize	until	he	heard	Haze	preach.	Its	religious	ritual	becomes	a	daily	routine,	all	of	which	takes	place	and
involves	those	institutions	maintained	by	the	city:	"Each	day,	when	it	came	out	of	service,	entered	the	park,	and	every	day	when	he	entered,	did	the	same	.	stuff."	He	goes	to	the	pool	and	hides	in	the	bushes	to	see	women.	This	is	one	of	the	things	he	should	do	to	"build	up"	visit	the	center	of	the	park.	The	next	step	of	him	is	to	go	to	the	frosty	bottle,	"a
heat	stand	in	the	form	of	hardening	an	orange	crushing".	"He	makes	suggestions	take	comments	to	the	waitress,	who	believes	she	loves	him	secretly.	The	frosty	bottle,	a	symbol	of	the	of	Crass	(and,	therefore,	material	prosperity)	that	is	intuced	into	the	ground,	usually	denied	it,	it	becomes	part	of	its	religious	ritual.	religious.	The	next	stop	is	the
zooological	where	you	look	at	animals	with	amazement	and	hate.	He	has	to	go	for	them	before	being	able	to	proceed	with	the	ritual.	He	feels	that	they	expect	"evil	for	him,	ready	to	throw	it	up".	It	reminds	one	of	what	was	evidently	one	of	the	favorite	appointments	of	Miss	O'Connor	de	St.	Cyril	of	Jerusalem:	"The	dragon	sits	next	to	the	road,	observing
those	who	pass.	Beware,	be	careful,	not	what	We	devours.	Let's	go	to	the	Father	of	Souls,	but	it	is	necessary	to	go	through	the	dragon.	"	The	animals	are	the	dragon	that	has	to	happen	to	reach	their	new	Jesus.	The	temple	of	worship,	in	which	it	dwells	the	new	Jesus	(a	mummified	man,	three	feet	long),	is	called	MVSEVM,	and	Enoch	Chillos	to
pronounce	it:	"Muvseevum".	Enoch	steals	the	new	Jesus	by	Haze,	waiting	for	a	reward	for	him.	To	follow:	"He	imagined,	after	he	finished,	like	a	completely	new	man,	with	a	personality	even	better	than	he	had	now."	Ironically,	later	it	becomes,	and	he	finds	the	method	of	him	to	achieve	that	transformation	on	his	way	to	deliver	to	the	new	Jesus	to
brush.	In	front	of	a	moving	marquee,	he	sees	Gonga	El	Gorilla,	a	great	movie	star.	Enoch,	immediately,	recognizes	Gonga	as	a	symbol	of	success	in	the	modern	world.	Here	is	someone	who	has	"turned	something".	In	addition,	he	has	a	long	line	of	children	waiting	to	give	his	hand	to	him.	This	product	of	the	movement	image	industry	becomes	the
motivating	force	of	EnoC.	He	usurpsa	the	position	of	man	in	the	gorilla	costume	that	killed	him	obviously	and	stealing	his	suit	in	an	effort	to	make	the	ambition	of	him.	With	Hazel	Motes,	as	with	Enoch,	material	prosperity	is	basic	for	achieving	the	goal	of	him,	to	establish	the	Church	without	Christ.	The	main	symbol	here	is	the	automobile,	perhaps	the
symbol	(if	there	is	such	a	thing)	of	the	modern	world,	machining	and	prossombeat.	Haze's	car	is	an	old	Essex	with	a	door	tied,	a	horn	It	does	not	work,	and	windshield	wiper	that	"premiered	as	two	idiots	that	applaud	in	the	church."	In	the	automobile	buying	scene,	O'Connor	sends	the	Through	the	sale	routines	again.	There	is	bargaining	about	prices;
The	seller	demonstrates	how	the	automobile	runs	and	underlines	its	quality.	He	would	not	take	a	Chrysler	for	it,	and	he	was	not	made	by	a	"group	of	Niggers"	or,	as	he	says	haze	later,	Jews	or	men	of	a	single	armed.	That	Miss	O'Connor	dedicates	a	chapter	of	this	event	is	significant.	The	car	becomes	literally	and	figuratively	the	rock	over	which	Haze
builds	the	Church	of	Him.	Literally,	it	is	the	Church	of	Him.	He	climbs	to	the	hood	and	preaches	the	Church	of	Him	without	Christ,	as	well	as	his	grandfather	of	him	had	preached	from	the	chapped	of	the	old	Ford	of	him.	In	a	figurative	sense,	it	becomes	the	symbol	of	its	rejection	of	the	existence	of	Christ.	When	he	finds	that	ASA	Hawks	has	been
neatly	blinded	to	justify	his	belief	in	Jesus,	he	says:	"No	one	with	a	good	car	needs	to	be	justified".	It	becomes	the	escape	of	him,	literally	from	Taulkinham	and	figuratively	of	Christ.	It	is	what	saves	you	from	a	visitation	of	grace.	After	the	patrolberer	pushes	the	Essex	on	the	hill	and	destroys	it,	Haze	is	delivered	to	Christ,	blinds	himself	to	justify	his
belief,	and	mortify	his	flesh	when	using	linking	wire	around	his	chest	and	putting	Rocks	and	glass	in	your	shoes.	He	does	not	have	a	concern	for	money,	and	even	strip	it.	Material	prosperity	makes	man's	salvation	more	difficult	or	impossible.	The	only	saved	one	is	Haze,	and	that	is	possible	only	after	a	long	struggle	and,	after	it	loses	its	car,	the	symbol
of	material	prosperity	"|	.miss	O'Connor	dedicates	very	little	space	in	blood	wise	for	Fill	the	details	of	the	configuration	within	which	these	characters	move.	However,	it	often	often	focuses	our	attention	on	certain	details	that	relate	to	the	reasons	and	images	of	the	Próspera	Society.	Throughout	the	novel	There	is	a	heavyman	in	the	money.	On	the	first
page	we	find	that	lady	on	the	train	narrowed	his	eyes	to	see	the	price	tag	in	the	From	Haze.	There	are	street	vendors	and	vendors	used	â	€
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